he Musical orld. 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Gothe, 
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Uw. 
UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY ben QUEEN, 
H.R. HE PRINCE CONSO: 
THEIR ROYAL HIGHN ESSES THE PRINCESSES END PRINCES OF THE 
ROYAL FAMILY, 
The Most vat the Grand Tccaster of Ireland, 
. s Grace the DUKE of LEINSTER, 


And Several other D 
His a 5 He the Lord Lieutenant of Ireland, ‘the 
EARL of EGLINTON and Ate 
The LORD BISHOP OF MANCHESTER, 
The Right yao the MAYOR OF MANCHESTER, 
E MACKIE, Esq, 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
*  UWhniversity at. Oxford. 
And many of the Nobility, Gentry, Clergy, and distinguished Families of the Empire. 


DR. MARK’S 
GREAT NATIONAL ENTERPRISE 
To facilitate the En d Promotion of 
N ATIVE. Must OAL L TALENT, 


GENERAL somarereres wer oF ‘austc AMONG THE RISING 


Upon his new and effective * Fe... new 5 Establishment of CONSERVATORIES OF 
Noe in every Town and City throughout the United Kingdom, for LittLe 





CHILDREN, so eno 7 on 
VOCAL AND I INS NTAL MUSIC 


1 become wh Bak consid LAE of 
NATIONAL EDUCATION. 
Illustrated by his highly ae and pleasing aioe Entertainment, entitled 
RK AND Fs LITT. EN, 
Numbering upwards of Thirty Instrumentalists, say a most Efficient hom yd . 
whole forming a most unique and ———- Juvenile Orchestra, 
LITTLE ENGLISH, — ce ene on nen BOYS, PROM TIVE ‘To 
tic Selection, Solos, Marches, Quadrilles, Galops, &c., and sing 
ngs Choruses in a most effective manner, aud to whom Dr, Mark gives a 
ev General and Musical Education. 
‘aithful to the cause above stated, Dr. Mark begs to draw the attention of the 
= Public, but especially of those who take a lively interest in Private and 
ational Education, to the 
ROYAL COLLEGE OF MUSIC, 


Established by him expressly at Bripcr Street, MANOUESTER, asa great a 


ST. JAMES’S HALL. 
MONDAY POPULAR CONCERTS 


By general desire, 
MENDELSSOHN. 


MONDAY EVENING, APRIL 18th. 
To commence at eight o’clock. 


GRAND QUARTET in E minor (on Ay for two violins, 
—_ one violoncello +» Mendelssohn. 
Wioniawsi, ~~ Ries, M. Schreurs. and Sig. Piatti. 
SONG, “ The Garlan: oe + Mendelssohn. 
Mr, ‘Wilbye Cooper. 
TWO-PART eee, 8 ——_ 8o' Mendelssohn. 
iss Marian Moss and Miss Doiby. ” 
he in 3 flat for Two Performers on “ 


pianof 
Mr. Lin indsay Sloper’ and Mr. Benedict.” 
SONG, ‘Once more the (he of ow is gone” «e oe 
—_— ) 


hits 
te hy oy SONG, ‘When the West with evening 


lows,” 4. ee 

one" Miss Marian Moss, Miss Dolby, 

Mr. Wilbye Cosven 2 and Mr. Santley. 
PART II. 

GRAND OTTET, for sare tac two tenors, and two 
violoncellos  . in ee -- Mendelssohn. 
M. Wieniawski, “Mr. Carrodus, M. “Goffrie, Mr. Doyle, 
Herr p« Rn 4% ‘Daubert, =m ane Piatti. 


SONG, “ Zuleika” “Ys 
Miss Theresa J offers. 
SONG, “ The Savoyard’s Song” ee 


Miss Dolby.” 
LIEDER OHNE WORTE 
Mr. Lindsay Sloper. 
SONG, ‘The Shepherd’s Lay”. 


Mendelssohn. 
Mendelssohn. 


Mendelssohn, 


Mendelssohn. 

Mendelssohn. 

Mendelssohn, 

Mendelssohn, 

Mendelssohn. 
Mr. “Wiye Cooper ind Me ay. 
CONDUCTOR.—MR. BENEDICT. 

Sofa Stalls, 53.3 reserved seats, 8s.; unreserved seats, 1s. May 





~4 fo a of his New and Effective § 
TIONAL EDUCATION, 
tet es) -y for the 
EDUCATION BY 4 MASTERS pe opesange pommel OF MUSIC, 
who will receive appélatentars as soon as tent. 
ARRANGEMENTS OF CLASSES IN THE ABOVE PINSTITUTION. 
Principal of the Royal College of Music ; Director, 
Composer, and Conductor; Lecturer t to both Pri- 
vate and Public, Th Theoretical and Practical Instru- 
mental ‘ocal Classes. . 
Master of the General Educational “Department : 
Writing, Reading, Arithmetic, Grammar, Dictation, 
Histey, » Geograph y: Practical Geometry, and Book- A 
eeping 


Iustitution for the 


Dr. Mark. 


Mr. owste 
andT 
ssistant Teachers, 


‘PRACTICAL ASSISTANT TEACHERS. 
Pianoforte and Organ‘... me. oe 


Violin ee ow oe oe ee 


ieeete Double get and Viola 
Flute, Piccolo, Oboe, and Clarionet 
Cornet and other Brass Instruments 


Contertina (German and English) 
Vocal Classes .. o o . ° 


Little Boys admitted as Boarders at Ten Gui: Quarter. 
Terms for Young Gentlemen to adie see Masters of Contabevatcares of “Music, 
ty-five Guineas, 
who will receive appointments as soon as compete 

Dr. Marx has also made provision for the Orphans of the Musical Performers 
possessing musical talent, offering them a happy I home and a general and musical 
sgt, oar, and cing af al eae ge-atree, 

app! ie Roy. lege of Music, Bridge-st 
Manche a ts also also open to Engagement with his Little Men. 


Mons, VigUXTEMPS, 

Signor Costisi. 

Mr. RionARDsON. 

Mr. Exvper. 

Messrs. Power and 
ELveErR. 








btained at the Hail, 28, Piccadilly ; Keith, Prowse, and Cv.’s, 48, Chea’ npade; 
Hammond's ; Cramer: and Co.’s, Regent-street ; H. Brooks's Newspaper and Con- 
cert Ticket Office, 24, Old Cavendish-street; Leader; Ollivier; Campbell; and 
Chappell and Co.’s. 50, New Bond-street. 


T. JAMESS HALL, Regent-street and Piccadilly.— 

MISS ARABELLA GODDARD begs to inform her Subscribers and the Public 
that she will give Three PERFORMANCES of CLASSICAL CHAMBER MUSIC, 
sa follows, viz., Two SOIREES, Friday, May 27, Friday, June 3, and, te 
regueh, & a MATINEE on Saturday, ‘une 18. Further particulars will 
nounced.—Sofa Stalls, 10s. 6d. each, or #1 1s. for oat three concerts ; 
poe charg’ - we (Peed gallery, 28. 6d. its may be obtained of Mics 

Goddard, 47, Welbec “street ; of all the principal wasle-cntien 3 ~~ at the Tickct 
Office of the Hall, 28, Piccadilly ; at Messrs. Keith, Prowse, and Co.’s, 48, 
Cheapside ; and at ‘Chappell and Co,’s, 50, New Bond-street. 


ILLIS’S ROOMS, KING STREET, na” JAMES'S.— 








iolgaeslle, 


Signor Piatti. For full Rf ds Stalls, , OF 
sino for the series; unreserved or 10s, ‘a. for the series. 


Ly se 
Tickets to be obtained of all the Musi of Messrs. Keith, Prowse, and Co., 
48, Cheapside; and of Chappell and Co,, 50, New Bond-street. 


ACRED BARRON SOCIETY, EXETER HALL.— 


ee of Handel’s 
cipal Vocal 





Madame Catherine ayes, M: 
Tickets, $s., 6s., and 10s, 6d. aaa 
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MONDAY POPULAR CONCERTS. 
ST. JAMES’S HALL. 
HE DIRECTORS OF THE MONDAY POPULAR 


CONCERTS beg to acknowledge the verse of letters, suggesting certain 
changes in the disposition of the various pieces which constitute the programmes 
of the evening. With a sincere wish to gratify all their kind patrons, the 
Directors are, nevertheless, compelled to say that, for many reasons, it is impos- 
sible to comply with such suggestions, or, indeed, to make any alterations in a 
plan which has hitherto proved so successful. 


ONDAY POPULAR CONCERTS.—ST. JAMES'S 


HALL.—In answer to a great number of inquiries, the Directors of the 
Monday Popular Concerts beg to say, that_a Selection from the vocal and instru- 
mental compositions of Louis Spohr—a Selection from the ancient and modern 
music (vocal and instrumental) of Italy—and a Selection from the compositions of 
living English composers, will be included (among others) in the forthcoming 
arrangements. The Directors have also the honour of stating, that in consequence 
of the success which has attended them, the Concerts on the new plan will be 
continued every Monday until further notice. 


RYSTAL PALACE.—SATURDAY CONCERTS, 
APRIL 23.—The programme this day (the anniversary of Shakspere’s 
death, 1616) will consist of Mendelssohn’s music to the Midsummer Night’s 
Dream, songs, duets, and glees by Bishop, Stevens, &c., to the words of Shakspere. 
Conductor, Mr. MANNS. Further particulars, with names of vocalists, &c., will 
be duly announced. 


USICAL SOCIETY OF LONDON.—BEET- 
a HOVEN’S SYMPHONY IN A, at the FOURTH CONCERT at St. James’s 
Hall, on Wednesday evening, May J1th. A Violin Concerto; Horsley’s Overture 
to ‘‘ Joseph,” and Auber’s Overture to ‘‘Masaniello.” Vocalists, Mad. Lemmens 
and Mr. Sims Reeves ; Violinist, Herr Joachim. Tickets and all particulars relative 
to the admission of Associates, of Cramer and Co., 201, Regent Street.—N.B. A 
CONVERSAZIONE of the Members of the Society on Thursday evening, May 26th, 
at St. James’s Hall. CHARLES SALAMAN, Hon. Sec. 


T. MARTIN’S HALL—Mendelssohn’s ELIJAH, 
Tuesday, April 19th, at 8, under the direction of Mr. JOHN HULLAH. 
Principal Vocalists :—Madame Rudersdorff, Miss Fanny Rowland, Miss Palmer, 
Miss M. Bradshaw, Mr. Wilbye Cooper, Mr. Sautley, Mr. Henry Barnby, Tickets, 
13. 28. 6d.; sofa stalls, 5s. 


T. MARTIN’S HALL.—MR. LANGTON WILLIAMS 
begs to inform his friends and the public, that his ANNUAL CONCERT 
will take place at the above hall, Monday, May 2nd, supported by the following 
distinguished artistes :—Miss Louisa Vinning. Miss Lascelles, Miss Julia Bleaden, 
Misses Mc Alpine, Miss Kate O’Moore, Miss Violette Allen, and Miss Stabbach ; 
Mr. Sims Reeves, Mr. Thomas, Mr. J. N. Morgan, and Mr. J. L. Hatton. Flute, 
Mr, Richardson, and his pupil Master Drew Dean; Violin, M. Remenyi; Piano, 
Mr. Langton Williams. Conductors, Mr. J. L. Hatton and Herr Wilhelm Ganz. 
Tickets, 1s., 2s., 3s., 5s., and 6s. 6d. 


T. JAMES’S HALL.—TWO CONCERTS of Popular 
Vocal and Instrumental Music will be given on Tuesday and Wednesday 
evenings, April 19 and 20: To commence at eight o’clock. Vocalists—Mme. 
Fauré, Miss Poole, Miss Mahlah Homer, Miss Clari Fraser, Miss Randsford, and 
Miss Dolby ; Mr. Santley, Mr. Cooper, Mr. Tennant, and Mr. Sims Reeves. The 
English Glee and Madrigal Union, consisting of Miss Banks, Mrs. Lockey; Mr. 
Foster. Mr. Lockey, Mr. Montem Smith, Mr. Winn, and Mr. Thomas. Instru- 
mentalists—Mr. Chas, Hallé, M. Wieniawski, Signor Piatti, Herr Engel. Con- 
ductor—M. BENEDICT. For full particulars see programme. Sofa stalls 5s., 
balcony 3s., unreserved seats, 1s., to be had at the Hall, No. 28, Piccadilly ; Keith, 
Prowse, and Co's, Cheapside; Hammond's and Cramer’s, Regent-street ; Brooks’, 
Old Scat Olliviers, Leader’s, and Chappell and Co.’s, 50 New Bond 
street. 


R. BENEDICT begs to announce that he will give 

A SACRED CONCERT, en Thursday Evening, April 21, at St. James’s 
Hall.—Vocatists: Miss Dolby, Miss Poole, Mr. Wilbye Cooper, Mr. Santley, and 
Mr. Sims Reeves. — INsTRUMENTALISTS: Mr. Charles Hallé, M. Sainton, and 
Mr. Benedict. A select Choir of male voices, under the direction of Mr. John 
Foster, will perform Anthems, by the following masters—viz.: Farrant, Purcell, 
Croft, Greene, Creyghton, Goss, and Mendelssohn. For full particulars, see pro- 
gramme.—Sofa Stalls, 5s. ; Balcony, 3s. ; Unreserved Seats, 1s.; at the Hall, 28, 
Piccadilly ; Hammond’s, Cramer, and Co., Regent-street ; Keith, Prowse, and Co., 
Cheapside; Brook’s, Old Cavendish-street ; Leader and Co.’s; Ollivier’s; and 
Chappell and Co.’s, 50, New Bond-street. 


HERR S. LEHMEYER has the honour to announce that 
he will give the last of his THREE MATINEES, for Classical Pianoforte 
Music, on Monday, May 2nd. Vocalists: Miss Mahlah Homer, Miss Gsrard, 
and Herr Harold Tellefsen. Instrumentalists: Mr. Remenyi, Herr C. 
Deichman, Herr C. Goffrie, Mons. Schreurs, Mons. Paque, Mons, Schmidt, Herr 
Single Ta = — ye rye teeny the — Matinees, #1 Is. ; 

. 6d. To be had at Hammond's, 21 - t 
Herr Lehmeyer, 19, Arundel-street, Coventry-street, W. Siete 
































(THE LONDON GLEE AND MADRIGAL UNION.— 
, Hanover-equare Rooms.—The SECOND AFTERNOON CONCERT of the 
Series will be given on Monday, April 18, Conductor, Mr, LAND. The perform- 
ances will be interspersed with notices, remarks, and annotatio by Mr. Thomas 
Fy acne 5 ne 7 ol Bee Society.) Programmes and tickets at Mr. 

8s Royal R “8 * ¢ le 
an Saeae rit ud-strect; and Messrs. Loader, 63, New Bond 





R. SIMS REEVES, M. Wieniawski, and Miss Dolb 
will appear at the ST. JAMES’S HALL on Tuesday next, April 19th. Sofa 
stalls, 5s.; balcony, 3s.; unreserved seats, 1s, 


R. G. HAUSMANN begs to announce that he has 
arrived in London forthe season, Address, 2, Rifle-terrace, Bayswater, W, 








M38 BANKS begs leave to announce her REMOVAL 


to 70, Great Portland-street, Oxford-street, W. 


Mé: J.G. PATEY (basso profondo) begs to announce 

that he is in town for the season, and nage gy ha request that all com- 
munications be forwarded direct to his address, 35, Somerset-street, Portman- 
square. 








YOUNG LADY, Student of the Royal Academy, 
has part of her time unoccupied, which she is willing to devote to the 
instruction of ee in Pianoforte or Singing. Address for Terms, 52, Portman- 
place, Maida-hill. 





O THE MUSIC TRADE.—To be disposed of, the 

Proprietor wishing to retire, one of the oldest established and most lucra- 

tive concerns in England, situated on the South Coast. A large pianoforte selling 

and hiring business, and very extensive paper trade, Two or more persons 

joining in the purchase would find a good return. Apply to Mr. Thomas Gervas 
Robinson, 14, Old Jewry Chambers, E.C. 


O THE MUSIC TRADE—The advertiser, a young 

man, thoroughly experienced in the wholesale, retail, and concert depart- 

ments of the above, wishes an engagement as SHOPMAN or otherwise in London. 
Address to O. Z., care of Messrs. y and Sons, Holles-street, London, W. 


O MUSIC-SELLERS.—A_ Business to be disposed of 

in one of the principal towns in the West of England, the position the best 

in the city; capable of doing any amount of business, Premium #250; stock, if 

required, taken at a fair valuation. For particulars, address A. B., office of this 
paper. 


10 BE DISPOSED OF, an Old-established Pianoforte 
and Music Warehouse, in one of the principal towns in the North of 
England, including a good tuning connection and several agencies, affording a very 
eligible opportunity for a professional gentleman, the present proprietor (a pro- 
fessor of music) removing to London. For particulars, apply to Messrs. sey 
and Sons, Holles-street, London. 


O BE SOLD, a fine old Piccini Tenore. To be seen 


at 24, Holles-street. 


OR SALE, a fine Original Amati Violin. This beautiful 
quartett instrument has been in its present possessor’s hands 40 years, and is 
well known to many eminent professors, and gentlemen amateurs. It is in 
excellent condition, and would not have been d with, but from the gentleman 
being incapacitated from further practical indulgence in the art. Apply for price, 
&c., to Alfred Welch, Stationer, King-street, Great Yarmouth, 




















(CREMONA INSTRUMENTS.—For sale, two Violins 
and a Tenor, by Amati, late the property of a professional gentleman 
deceased. Very moderate prices ouly required. On view, at Rudall, Rose, Carte, 
and Co., 20, Charing-cross. 


ANTED, a good Pianoforte Case Maker.—Apply to 
Y. Z., care of Messrs, Boosey and Sons, Musical World Office. 








ANDEL CENTENARY.—The best editions of the 
Oratorios “Messiah,” ‘Israel in Egypt.” ‘Dettingen Te Deum,” 
“Samson,” ‘Judas Maccabeus,” ‘ Saul,” &., from 28 to 15s. Also, the Orches- 
tral and Single Vocal Parts for Handel Country Commemorations are to be 
obtained of Mr. Surman, the ill-used Conductor and Founder of the Exeter Hull 
Oratorios. Just published, a Tenor Solo, ‘I will arise and go to my Father, 
composed and arranged for the Organ or Pianoforte, by William Brock. Price 
1s. 6d. ; suitable also for an Introductory Volurtary.—London: J. Surman, 9, 
Exeter Hall, Strand. 


UX IVERSAL CIRCULATING MUSICAL LIBRARY 
is the largest Musical Library ‘tn England. * The Catalogue contains upward 
of 50,000 distinct works, systematically classified, and gives to subscribers an 
unlimited power of selection. Annual subscription, two guineas, which also 
entitles subscribers to one guinea’s worth of music as their property. Prospectus 
on application. London; Augener and Co. (late Scheurmann), 86, Newgate- 

street, E.C. ; and 4a, Tottenham Court-road, W. 














HRIST OUR PASSOVER.—Full Anthem for Easter 
Sunday, to be sung instead of the ‘‘VENITE.” The above Anthem will be 
found suitable for Cathedral and other Choirs. Composed by H. HANDEL GEAR. 

Price 2s. 6d. A liberal allowance by taking six or more copies. Published b 
y and'Sous, 28, Holles-street ;and may be had of Mr. Handel Gear, 19, Orchard- 








Boose 
street, Portman-square. 
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REVIEWS. 

Our kind friends must bear with us. We have such a 
library of new music before, around, and all about us, that 
to notice everything:is out of the question, and more than 
briefly to notice anything would exceed our somewhat cir- 
cumscribed limits. Let no composer think himself aggrieved 
or his composition undervalued. We would say more if we 
could ; but, alas! not words but columns fail us. 

“Three Characteristic Pieces,’ for the pianoforte—by 
W. T. Best, op. 35 (A. W. Hammond)—will interest all who 
are curious to see howa great and bond fide organist can handle 
the piano. Nor will any one be much disappointed. The 
best of the three pieces, to our thinking, is the Caprice de 
Concert, entitled L’Inquiétude (No. 3), in F sharp, minor 
and major. This is also the most difficult, and will make an 
excellent study for practice. The next best is the Réverie, 
which exults in the romantic name of “Za Solitude” 
(No. 2), in G, minor and major. The style of this is 
sentimental, and the harmony here and there essen- 
tially “ Best”-tan. The serenade, called Une Nuit de Seville 
(No. 1), in A, minor and major, pleases us less than its com- 
panions, notwithstanding that it has merit. Is Mr. Best— 
like so many of our English musical composers—turning 
Frenchman? If not, why so many French words on the 
title-page? Why not “A night in Seville?”—why not 
“Solitude” (instead of La Solitude) ?—“ Inquietude” (instead 
of L’Inquiétude) ? 

“Coolun,” “Garry Owen,” and “St, Patrick's Day’— 
arranged for the pianoforte, by W. Vincent Wallace (Cocks 
and Co.)—make a spirited piece, which has the further re- 
commendation of being considerably less taxing to the per- 
former than several fantasias which have recently emanated 
from the same brilliant and prolific pen. “Coolun” is the 
oldest known of the Irish melodies included in Moore’s 
selection. 

Kucken’s “Tear,” transcribed for the Pianoforte—by 
Brinley Richards (Cocks and Co.)—is a graceful adaptation 
of a very pretty song, constructed after the manner adopted 
by the same popular composer in previous essays of the same 
kind. In these short pieces of moderate difficulty, Mr. 
Richards is almost invariably happy. 

Fantaisie on “ Satanella”—by W. Kuhe (Boosey and Sons) 
—is effective, without demanding anything more than ordi- 
nary powers of execution. Herr Kuhe has selected some of 
the most admired melodies in Mr. Balfe’s opera, including 
(of course) the well-known “ Power of Love.” 

“The Power of Love,” transcribed for the piano—by Mad. 
Oury (Boosey and Sons)—is a composition of greater difficulty, 
and its brilliancy is in proportion. In this piece Mad. Oury 
has emulated, with felicity, the style of her famous contem- 
porary, Sigismund Thalberg. The character being throughout 
“bravura,” it appeals only to executants of the first class. 
The same accomplished lady’s Grande Fantaisie Dramatique, 
sur “Luisa Miller” (Boosey and Sons), combines all the 
grace and brilliancy of the foregoing with even a larger share 
of difficulty. That Mad. Oury intended no trifling in this 
elegant, showy, and well-conducted fantasy, may be readily 
gathered from the fact that it was composed for no less a 
pianist than Miss Arabella Goddard, to whom it is dedicated. 

4 Muiden's Prayer, for the pianoforte—by Badarzewska 
(Boosey and Sons)—is recommended by its frontispiece, 
which represents a young girl kneeling, with her hands 
‘lasped together on a prayer-book, It is of no use ventur- 





{ 


ing further, there being absolutely nothing in the music. 
“ Badarzewska” appears to be a very simple-minded com- 
poser, notwithstanding his hard name. 

Improvisation for the Pianoforte on Dr. F. Robinson's 
melody, “ Thow'rt coming with the Sunshine” — by R, P. 
Stewart, Mus. D., (Bussell, Dublin)—is a short piece that 
cannot fail to interest all who appreciate music at once 
intellectual and inobtrusive. The genial and elegant 
manner in which Dr. Stewart has “improvised” upon the 
melody of his compatriot (and a most graceful melody it is), 
declares not merely a strong sympathy with the melody 
itself, but a subtle appreciation of its character. After 
carefully reading through the Improvisation twice, we liked 
it better the second time than the first, and are confident 
that a third perusal would be attended with even still 
greater pleasure than the second. In the same parcel which 
contained the Improvisation of Dr. Stewart, we find the 
“melody” of Dr. Francis Robinson, which here assumes the 
shape of a truly graceful ballad, with graceful words by 
“Penelope.” The ballad, as it stands by itself, is very 
attractive ; but we confess (if by any means Mad. Penelope’s 
words could be squeezed in as well) we should prefer to see 
it eternally embodied in the 7mprovisation of Dr. Stewart. 

“ Daybreak” —music by Mrs. J. Worthington Bliss (Cocks 
and Co.)—is a somewhat labored, but by no means inex- 
pressive setting of the well-known poem of Professor Long- 
fellow, which—thanks to Mr. Balfe’s song and to Miss 
Palmer’s singing—is now so universally known. 

Sia Pensées Caractéristiques, pour le piano—par H. J. 
Arnold Hennen, Op. 12 (John Campbell)—more than justify 
what was said not long since about the admirably cultivated 
musical talent of the composer. Every one of these little 
pieces is not only charming, as abstract music, but charac- 
teristic, as the title-page justifies us in anticipating. La 
Chasse is really the hunt ; Mignon is “ mignon” to a nicety ; 
Le Songe, a dream ; Le Controverse, an argument ; Souvenir, a 
memory of something worth remembering ; and La Raillerie, 
naughty and malicious. But Mr. Hennen, who can write 
small things so well, should exercise his talent on something 
more important—that is, if he is desirous of being more than 
half believed in. 

“Martha” and “ Luisa Miller,” two fantasias on the operas 
so entitled—by Francesco Berger (R. W. Ollivier)—are 
scarcely worthy of their composer’s reputation. 

“The Border Lands”—words by J. E. B., music by Mrs. 
J. Worthington Bliss, late Miss Lindsay (Cocks and Co.)— 
is a well-written sacred song, remarkable for anything but 
originality. ‘ 

The Classical Pianist, Nos. 25 and 26—edited by Brinley 
Richards (Cocks and Co.)—comprises Woelfl’s sonata, Ne 
Plus Ultra, and Dussek’s sonata, Plus Ultra. These, we 
are given to understand, have been supplied with analytical 
and historical notices by Mr. Macfarren, not having received 
which we can do no more at present than congratulate Mr. 
Brinley Richards on the addition of two such capital pieces 
to his very admirable and useful miscellany. . ; 

Like all that Herr Wilhelm Schulthes has published, his 
Cadence de Salon, pour piano—(Sutton and Potter, Dover)— 
is worthy the attention of genuine ainateurs. The Cadence, 
though somewhat difficult to master, is so graceful, the 

es are so brilliant, and the whole so skilfully knit, that 
the time devoted to practising it will by no means be spent 
in vain. 

In “Christ ow’ Passover»—a full anthem for Easter 
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Sunday, to be sung instead of the “ Venite,” (Boosey and 
Sons)—Mr. Handel Gear has shown true ability to write 
with cleverness and purity, and to simulate the modern 
church style, without being either puerile or pedantic. There 
is no attempt at anything out of the common way in this 
anthem; but all is in its proper place, and therefore all is 
effective. The voice-parts are distributed with judgment, 
and the harmony is simple and appropriate from first to 
last. 


PUBLICATIONS RECEIVED FOR REVIEW. 


Vooan.— She sleeps! my lady sleeps!’—J. Tomlins Jones, R.A. 
“Hope!” duet—J. Diirrner. “Spring time,” duet—J. Dirrner. 
“ Repose’—J. W. Rogers. “The song of the exile’—J. W. Rogers. 
“ The invitation,” duet—J. W. Rogers. ‘The month of May,”—Wil- 
helm Schulthes. ‘Reflection’—Franz Abt. “Love comes like a 
thief’? — Franz Abt. “Thy heart’—Franz Abt. “Hymn to St. 
Cecilia”—Spohr. “Oratory Hymns,” (first and second series)—Wil- 
helm Schulthes. “Orpheus,” (Books 34 and 36). ‘ We walk by faith 
and not by sight”—W. C. F. Robinson. 

Pranorortr. —‘“ Robin Adair,’ impromptu—-W. V. Wallace. 
“ Graziella,” nocturne—W. V. Wallace. ‘ My love is like a red, red 
rose,” and “Come o’er the stream, Charley”—W. V. Wallace. “ Polka 
des Demoiselles’—Réné Favarger. ‘ Addio,” mélodie-réverie—P. de 
Vos. “Krieger’s Heimkehr,” morceau de salon—P. de Vos. 
“Persian serenade’—E. Silas. “Ah non giunge’—Réné Fa- 
varger. “Augusta,” mélodie expressive— Wilhelm Schulthes, “Un 
doux Souvenir’—Franz Abt. ‘Tam o’ Shanter’s” galop—T. H. 
Allwood. Guillaume Tell, La Favorita, Martha, Il Trovatore, La 
Garde Monte, Bellona, Carmagnola—Par A. Schloesser. 





CONCERTS. 


New Prityarmonic Concerts.—The selection at the second 
concert, which took place on Monday, was both interesting and 
novel. Cherubini’s overture to Medea, too seldom heard in the 
concert room, and certainly one of the finest of the great Italian 
master’s orchestral preludes, was a good beginning, and was 
admirably executed under Dr. Wylde’s direction. The success 
of the overture should lead to a trial of some of the music in the 
opera. Cherubini’s Medea enjoys an immense reputation on the 
continent, some gc. g so far as to assert that it is the grandest 
of tragic lyrical dramas. No doubt there is exaggeration in 
this; nevertheless, a work held in such estimation should not 
be ignored by concert directors. It may suit managers 
of Italian operas to overlook Medea. The music may be unfitted 
for the stage, or too profound; but neither of these reasons 
should prevent its being heard in a concert room. At all 
events, in these days of revivals, a selection from Cherubini’s 
Medea would be an attractive feature in any programme. 

The scena for contralto solo and chorus, “ Chi mai dell’ Erebo,” 
from Gluck’s Orfeo, was another novelty—or rather quasi- 
novelty, not having been introduced at a public entertainment 
for some time. In the répertoire of the Ancient Concerts it was 
a stock-piece, in which Malibran, as Orpheus, was wont to 
create an impression. The lovers of classical music, no doubt, 
will thank Dr. Wylde for affording them an opportunity of 
hearing the two specimens of great masters of the German and 
Italian schools. Miss Dolby, as Orpheus, sang very finely, and was 
well supported by the chorus. 

Viotti’s concerto for violin and orchestra was another novelty, 
but hardly afforded the same gratification as its precursors. Either 
the music was too antiquated, or M. Wieniawski had no sym- 
pathy with it. He played it capitally, but the audience, although 
they applauded, were not moved as when he plays in the quartets 
of Mozart, Beethoven and Mendelssohn. 

Mendelssohn’s symphony in A major (the Italian), and Beet- 
hoven’s pianoforte concerto in C minor, were the other great 
features. The symphony “ went” with spirit, more particularly 
the Andante con moto and Minuetto e Trio; the first and last 
movements, considering the large area of the hall, being perhaps 
taken at too accelerated a pace, though conformable to the 
intentions of the composer. 





The concerto was finely played by Mr. Charles Hallé, who was 
recalled at the end. The accompaniments, however, were as bad 
as well could be. 

In the second part M. Wieniawski introduced a Preghiera and 
Polonaise of his own composition, for violin and orchestra, 
M. Wieniawski has lately identified himself with classical music 
at the Monday Popular Concerts, a fact which would seem now 
to militate against his success in the fantasia school. In no 
other way can we satisfactorily account for the enthusiasm that 
follows his “readings” of the great masters, and the comparative 
indifference that awaits his more showy mechanical achievements, 
It is not that M. Wieniawski’s playing deteriorates, but that the 
public taste improves. 

The vocal music, besides Orfeo, comprised “ Di militari onori,” 
from Jessonda, and “ Vedro, mentr’io sospiro,” from Figaro, both 
sung by Signor Belletti in his most energetic manner, the first 
being encored. There was, also, the duet, “Bella imago,” which on 
the stage is highly effective, but in the concert-room loses its 
dramatic point. The concert terminated with Beethoven’s 
overture to Prometheus, which few remained to hear. The 
attendance was large, and Dr. Wylde was warmly received. 

Mr. W. H. Homes’ first concert (of a series of three) took 
place on Wednesday morning, at the Hanover Square Rooms, 
when a full and fashionable audience assembled to listen to the 
following programme :— 


Part I.—Sinfonia, W. H. Holmes. Solo, trumpet, Mr. Thomas 
Harper, Dr. Arne. Nocturne (Orchestra), ‘ Les Etoiles et leur Langage,” 
Georgiana Holmes, oboe obbligato, Mr. Nicholson, and horn obbligato, 
Mr. C, Harper—Georgiana Holmes. Concerto in G minor, Mr. Ham- 
mond (pupil of Mr. W. H. Holmes), Mendelssohn. Song, “The blind 
flower girl,” Miss Dolby, W. H. Holmes. Duet Concertante, ‘Lo! here 
the gentle lark,” flute, Mr. Richardson, clarionet, Mr. Lazarus— 
Sir H. R. Bishop. Overtural Caprice for the Orchestra, Lady Cotton 
Sheppard. 

Part II.—Concerto in CO, pianoforte, Master H. C. Allison (pupil of 
Mr. W. H. Holmes)—the Cadence composed by Master H. C. Allison— 
Mozart. “Spirit Song,” Miss Dolby, Haydn. Romance for Orchestra, 
‘* Whispering Music,” W. H. Holmes. Overture (Men of Prometheus), 
Beethoven.—Leader, Mr. H. G. Blagrove. Conductor, Mr. C. Lucas. 
Mr. Holmes’ two pupils, Mr. Hammond and Master Allison, 
whom we have at former concerts favourably noticed, gave 
evidence on the present occasion of considerable progress. Mr. 
Hammond’s performance of Mendelssohn’s Concerto in G minor, 
and Master Allison’s of Mozart’s in C, reflected credit both on 
themselves as students, and on Mr. Holmes as their instructor. 
The cadence introduced by Master Allison in Mozart’s concerto 
was stated to be composed by himself. (Mr. W. Lovell Phillips, 
we believe, is his instructor in composition). Mr. Holmes’ 
Sinfonia, of which we have some remembrance in another form, 
was received with the favour its merits richly deserve. The 
slow movement bears evidence of being from the pen of a 
musician of acquirement and intelligence and was greatly 
applauded. A pty entitled “ Les Etoiles et leur langage,” 
arranged for the orchestra by the composer, Miss Georgiana 
Holmes, expressly for this occasion, was played with great effect 
by the band, whose performance, also of Lady Cotton Sheppard’s 
“ Overtural-Caprice,” deserves equally to be mentioned. Miss 
Dolby was much applauded in Mr. Holmes’ charming song, 
the “ Blind flower girl.” We must not omit to name the per- 
formance of Messrs. Richardson and Lazarus in “ Lo, here 
the gentle lark,” arranged for flute and clarionet, nor that of 
Mr. T. Harper in “The soldier tired,” for trumpet, Mr. Lucas 
conducted the orchestra. 

Tue second of Herr S. Lenmerer’s series of matinées musi- 
cales took place last Monday, the 11th inst., at No. 76, Harley- 
street. The following was the programme ;— 


Part I.—Grand Quatuor, Op. 16, in E flat, for pianoforte, violin, 
viola, and violoncello, Herr Lehmeyer, Herr Goffrie, M. Schmidt, and 
M. Paque—Beethoven; Air, “‘ Let me wander,” Miss Mahlah Homer— 
Handel; Pensée Fugitive, for piano and violin, Herr Lehmeyer and 
Herr Goffrie—St. Heller and Ernst; Air, “Il soave e bel contento,” 
Miss Catherine Gerard—Pacini; Romance, “ Pid bianca,” (Les Hugue- 
nots), Herr Harald Tellefaen—Meyerbeer; Solo, piancforte, Lieder 
ohne Worte, Herr S, Lehmeyer—Mendelssohn. 
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Part IJ.—Sonata in B flat, for pianoforte and violin, Herr Leh- 
+ and Herr O. Goffrie—Mozart ; Scotch song, “ There’s nae luck,” 
Mallah Homer; Solo, violoncello (Martha), Mons. Paque— 
Paque; Song, “ Oh, happy is the little bird,” Miss Catherine Gerard, 
violoncello obbligato, Mons. Paque—Lachner; Solo, pianoforte— 
a, Réve d’un Cygne (Melody); 6, Souvenir de Weilbach, Herr §. 
Lehmeyer—Lehmeyer. Conductor, Herr Wilhelm Ganz. 

The features of the first part were the Pensée fugitive and 
Mendelssohn’s Lieder ohne Worte, in the former of which Herr 
Lehmeyer and Herr Goffrie were most warmly applauded, 
while in the latter Herr Lehmeyer was compelled to repeat his 
performance in obedience to an irresistible encore. M, 
Paque gave his violoncello solo from Martha in excellent style, 
and elicited strong marks of approbation. Indeed, the whole 
concert afforded great satisfaction to all present, and Herr 
§. Lehmeyer has every reason to congratulate himself on the 
success that attended his efforts. This gentleman is rising in 
the estimation of all lovers of sterling and unaffected playing. 
The rooms were very well attended, though not crowded. 

Mr. AcuiLar’s Matinegs MousicaLe.—The first, for the present 
season, took place on Wednesday morning, at Mr. Aguilar’s resi- 
dence. The rooms were crowded, and among the visitors were 
the Baroness Lionel and the Baroness Meyer de Rothschild, 
staunch supporters of Mr. Aguilar’s endeavours to instil into 
his pupils a desire to study from the works of the best 
masters, instead of the trivial music so often given, with the 
remark “that any composer (de-composer?) is good enough 
to begin with.” The first part of the programme consisted 
of Dussek’s Plus Ultra, Beethoven’s Sonata Pastorale, and 
the Preciosa duet, by Mendelssohn and Moscheles. Miss 
Weldon, who played the “ Plus Ultra,” was not equal to her 
task—an herculean one, as all know who have tried it. No 
disparagement, however, to the young lady is intended. Miss 
Weldon is clever, and, with perseverance and ambition, which 
she evidently possesses, we have no doubt she will advance. 
Miss Henry’s performance of Beethoven’s “pastoral sonata” 
was marked by intelligent reading and correct execution. The 
andante was gracefully rendered. The Misses D’Aguilar 
Samuda, in the Preciosa duet, brought the first part of the concert 
toa brilliant conclusion. The second part opened with Beethoven’s 
Désir—a popular waltz movement, well played by Mr. Alfred de 
Rothschild, which was followed by an excellent performance on the 
part of Miss Bertha Salomons, of Mr. Aguilar’s romance called 
Sunset Glow. The same composer’s Bolero was played with no less 
effect by Miss A. D’Aguilar Samuda. We have not space to 
particularise all the pieces in the second part, but must single 
out as worthy of special praise Miss Esther Aguilar, in a nocturne 
by Stephen Heller, and Miss Waters, in a fantasia by Vincent 
Wallace. The concert ended with Mr, Osborne’s duet on Les 
Huguenots, capitally played by the sisters Samuda. 

Mr. Orro Gotpscumipt’s first Matinée Musicale of chamber 
music was given at Willis’s Rooms, on Monday. The programme 
comprised Mozart’s Quartet in E flat, for pianoforte, violin, 
viola, and violoncello ; Mendelssohn’s “ Variations Sérieuses ” 
(Op. 54), for pianoforte solus ; Beethoven’s Sonata in G minor 
(Op. 5), for pianoforte and violoncello; and Hummel’s Grand 
Septuor, in D minor (Op. 74), for pianoforte, flute, oboe, horn, 
alto, violoncello, and double bass. A better selection, or one 
varied with nicer judgment, could hardly have been made. 
In the quartet of Mozart, Mr. Otto Goldschmidt enjoyed the 
valuable co-operation of M. Sainton, Herr Schreurs, and Signor 
Piatti, and we need hardly state that this glorious composition 
was splendidly executed. In Beethoven’s sonata, the accom- 
plished pianist was assisted by Signor Piatti, when another fine 
performance was realised. In Mendelssohn’s Variations 
Sérieuses, Mr. Otto Goldschmidt was eminently successful. 
The brilliant septuor of Hummel, admirably played by Messrs, 
Otto Goldschmidt, S. Pratten, Crozier, C. “Harper, Schreurs, 
Piatti, and Howell, brought the performance to a termination 
with éclat. 

Sacrep Harmonic Socrery.—The one-hundredth anniversary 
of the death of Handel was commemorated by the Sacred Har- 
monic ey on Wednesday evening, with a performance 
of the Messiah, the remarkable feature of which was the first 


meye 


Miss 


| appearance of Mr. Sims Reeves after his recent long and serious 
indisposition, The attendance was immense, The other singers 
were Mad. Catherine Hayes, Miss Dolby, and Sig. Belletti. 
How Mr. Sims Reeves sings the music in the Messiah we need 
not remind our readers. Enough that the great English tenor 
was in splendid voice, and sang magnificently. In the recita- 
tive, “ Comfort ye, my people,” his expression could not be sur- 
passed, while the air, “Every valley,” was no less admirable 
for perfect command of voice and that breadth of style which 
places Mr. Reevesapart fromall modern singersof Handel’s music. 
In the musicof the Passion, he was transcendent, Sig, Bellettiwon 
great applause for his very fine singing in “Why do the 
nations ;” as did also Miss Dolby in “ He was despised,” although 
in. the first part she appeared over anxious for effect. The 
choruses went well from first to last, as indeed they were bound, 
considering the experience which the Sacred Harmonic Society 
has had in Handel’s masterpiece. The Messiah is announced for 
repetition on Wednesday, the 20th instant. 

Sr. Martin’s Hatu.—Mr. Headland’s first concert took place 
on Thursday last, and, despite the unpropitious state of the 
weather, was honoured by a good attendance. The courteous 
and urbane secretary of St. Martin’s Hall had provided a good 
bill of fare for his patrons, having engaged Mr. Sims Reeves, 
Madame Enderssohn, Misses Dolby, Palmer, Banks, Smithson, 
Messrs. Wilbye Cooper and Thomas, while the instrumentalists 
included M. Wieniawski, Lindsay Sloper, Henry Blagrove, Webb, 
G. Collins, Howell, Maycock, Hausser, and Mann, the conductors 
being Messrs. E. J. Hopkins, Francesco Berger, and Signor 
Randegger. The septet of Beethoven, for violin, tenor, violon- 
cello, double bass, clarionet, brssoon, and horn, opened the con- 
cert, and was rendered in an admirable manner, giving evident 
satisfaction; but the decided feature of the evening was Mr. 
Sims Reeves, who, upon appearing on the platform, was hailed 
with a deafening shout of welcome which the British public 
knows so well how to give to a special favourite. Mr. Sims 
Reeves’ admirable delivery of the beautiful scene from Der 
Freischiitz,“ Thro’ the forest,” was nothing short of perfection ; 
his magnificent voice and finished style produced the greatest 
effect, and a most vigorous attempt at an encore followed as a 
matter of course, which Mr. Reeves declined accepting, merely 
returning to bow his acknowledgments. In his second song, 
however, there was no resisting the demand. Mr. Reeves gave 
Balfe’s “Come into the garden, Maud,” as a substitute for “ Let 
me whisper in thine ear,” previously sung. M. Wieniawski 
came in for a full share of the popular feeling, and was recalled 
after the Russian airs with variations in which he displayed all 
those marvellous qualities to which we have so frequently 
alluded. Nor was his execution of Ernst’s brilliant fantasia (ZZ 
Pirata) less commendable, creating an equally great sensation. 
Miss Dolby declaimed Purcell’s “Mad Bess,” and was also set 
down for Balfe’s “ Daybreak.” Mr. Thomas was encored in the 
Pedlar’s song from Mendelssohn’s Son and Stranger, “I’m a 
roamer ;” and gave also a song of Mr. Hullah’s, “The last buc- 
caneer.” A new song, composed by Mr. Hullah for Miss Palmer, 
“The Storm,” had ample justice done to it by that very clever 
and promising young contralto. Miss Smithson is rather too 
ambitious in selecting such pieces as “Casta diva” and “De 
piacer,” which are at present beyond her powers, although she 
possesses a nice voice and some execution. Mr. Lindsay Sloper’s 
performance of Beethoven's sonata in E flat (No. 2, Op. 27) was 
much applauded, being played with the well known ability of 
the talented artist. Want of space prevents our doing more 
than alluding to various other pieces, all of which appear to have 
afforded great satisfaction to the audience. 

CrystaL Patace.—At the last Saturday Concert, Mendels- 
sohn’s music to Antigone was performed for the first time, in 
consequence, no doubt, of the eminent success which the same 
composer’s dipus achieved a few weeks ead pe. Mr.Manns 
was again careful in the selection of his chorus, and left nothing 
undone to ensure a satisfactory performance. Acting on the 
suggestions of one or two of the morning journals, the directors 
engaged a lady to assist Mr. H. Nichol in reciting the verses. 
The lady was Miss Edith Heraud, who may be remembered as 
having, a few years since, made a successful début at one of the 
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suburban theatres, in a new play written expressly for her. The 
reading of the poem, more especially when it merged into dia- 
logue, was considerably enhanced by being allotted to two per- 
sons, a greater interest being excited, and the one-voiced 
monotony being avoided. Miss Edith Heraud has studied 
elocution to some purpose; but still—at least it appears so to us 
—she copied, too closely, Mr. H. Nichol’s drawling and ultra- 
emphatic style. 

Mendelssohn, as is well known, wrote music to two of the 
three plays, or trilogy of Sophocles, which narrate the fortunes 
of Edipus—@dipus Tyrannus, Gdipus Colonneus, and Antigone 
—and already contemplated the third. The music to Antigone 
is simple and more conformable to the taste and appreciation of 
a mixed public than @dipus. It followed, therefore, that, if 
Gdipus was successful, a greater success might be anticipated 
for Antigone. Mr. Manns did not err in his speculation. 
Mendelssohn’s music was listened to with rapt attention, and 
thoroughly enjoyed. The choruses in general were efficiently 
given, and the whole performance of the band was excellent. 
As the success of Gdipus has led to the performance of Antigone, 
it is to be hoped that the music to Racine’s Athalie, by the same 
composer, a greater work than either, may not be overlooked. 
Something has been accomplished in the People’s Palace to 
render good music popular. It were a pity to stop such excel- 
lent endeavours midway. What has been effected by enterprise 
should not be annulled by hesitation. “A good beginning is the 
half of all,” is an old saying and a true one. The authorities 
have made a good beginning in one branch of these entertain- 
ments. The “all” is within their grasp, if they only persist in 
the course they have commenced, and have faith, 





PROVINCIAL. 


CoRRESPONDENCE from Norwicu# instructs us that the Choral 
Society’s first concert of the series for 1859 was attended by a large 
audience, on Thursday evening, at St. Andrew’s Hall. The famous 
“Dettingen Te Deum” constituted the first part. This is one of the 
sublimest inspirations of Handel. Composed in celebration of a great 
victory, it is warlike as well as sacred in character—kettle-drums and 
trumpets mingling with the voices, frequently with overpowering effect. 
In the fine bass air, “Thou art the king of glory,” Mr. Lambert, to 
whose share the principal solos fell, acquitted himself admirably ; as he 
also did in the airs, ‘‘ When thou tookest upon thee,” and “ Vouchsafe 
O Lord.” The beautiful trio, ‘ Thou sittest at the right hand of God,” 
was delivered with perfect accord by Miss Palmer, Mr. Wilbye Cooper, 
and Mr. Lambert. The affecting chorus, in five parts, “ We therefore 
pray thee,” leading off in fugue, and the final chorus, “O Lord, in Thee 
have I trusted,” a worthy climax to a great work, were equally effective. 
The pathetic and supplicating melody of the trebles, contrasted with 
the bold and majestic descent of the bass, is as fine as anything in 
music. The entire “Te Deum” bears the stamp of immortality upon 
it, and can never be heard without delight by those capable of appre- 
ciating the loftiest creations of genius. The second part of the concert 
opened with a selection from Haydn’s Mass II. The songs, “ He layeth 
the beams of his chambers in the waters” (really a secular air from 
Exio, “Nasci al bosco”— Born in the woods”), and “Honour and 
arms,” were impressively given by Mr, Lambert. The song, “ But the 
Lord is mindful,” from Mendelssohn’s S¢. Paul, was rendered by Miss 
Palmer with chaste and beautiful expression. ‘The same lady also gave 
*‘Samuel’s Evening Prayer,” from Mr. Costa’s Eli in a no less satis- 
factory manner. Mr. Wilbye Cooper, in “Be thou faithful,” from 
St. Paul, and “ Deeper and deeper still,” was careful and correct. ‘The 
recitative of the latter was ably declaimed, and the air delivered with 
considerable pathos. Perhaps the greatest vocal triumph of the 
evening, a triumph to which Mr. Harper’s trumpet-playing largely con- 
tributed, was Miss Whitham’s “Let the bright seraphim.” The con- 
cert ended with Mozart’s “ Praise Jehovah,” in which the solos and 
choral parts were given in a style that left nothing tobe desired. The 
principal London instrumentalists were M. Tolbecque (violin), Herr 
Hausmann (violoncello), Mr, Grattan Cooke (oboe), and Messrs. 
Harper and Ward (trumpets). Mr. Bray was leader; Mr. Harcourt, 
organist ; and Mr. Hill, conductor. The band and chorus consisted of 
upwards of three hundred performers. The concert was rather long, 

and might have been curtailed with advantage. 
A ConpEsronpgnt from Irswick writes; —“Dr, Mark and his 





Little Men paid this town a visit on Friday, the 4th instant, and gave 
a concert in the afternoon, and another in the evening. The Programme 
comprised Grand Jubilee March (Dr. Mark) ; violin solo (De Beriot), 
by Master J. Sturge; selections from IZ Trovatore (Verdi) ; cornet 
solo, cavatina from Robert le Diable ag beh gy’ 3 by Master Kk. 
Sturge; galop, ‘The spirit of the ball’ (Lord Otho Fitzgerald) ; 
England quadrilles (D’Albert), and other pieces rendered with a pre- 
cision and facility of execution that quite took the audiences by sur. 
prise. Miss Williams (who is making the tour with the worthy Dr.) 
sang ‘The meeting of the waters,’ very sweetly; and ‘The bells of 
Aberdovey,’ which was encored, when she gave ‘Who'll have me?’ 
with such rich humour, as caused a deal of motion in the risible 
faculties of her hearers. In the second part, she sang ‘ Hark to the 
distant horn’ very finely, and again was encored. I ought not to 
omit Dr. Mark’s own encore in his German buffo-song, ‘ Bom, bom,’ 
which created roars of laughter. Two more concerts were given by 
them yesterday (Monday) afternoon and evening, in which the pro- 
gramme was varied to some extent: the Little Men performing ‘The 
Shrubland polka’ (W. Godball, Ipswich), &., which went far to prove 
the capability of the youths in reading music. I regret to say the 
attendance was not so full as the merits of the Dr, and his Little Men 
ought to have ensured ; but the last two concerts were an improvement 
in this respect on the first two, and, I doubt not, had it been more fully 
known how great a treat was in store for them, the music-loving public 
would have filled the Exchange to overflowing.” 

Toe Amateur Musticat Society, Brixton, have issued the fol- 
lowing address to subscribers :—“ Jn terminating the series of concerts 
of the second season, the committee of management cannot allow the 
occasion to pass, without again tendering to subscribers their warmest 
thanks for the cordial support which the society has met with. The 
committee entertain a well-grounded hope that their efforts to afford 
subscribers a series of musical entertainments of a select character, 
have been appreciated, and that generally those entertainments have 
given complete satisfaction. The increase in the number of subscribers, 
notwithstanding the alteration in the terms of admission, is the best 
evidence that can be adduced. In reviewing the concerts of the past 
season, the committee beg to remark that, although the performances 
have been restricted to the compositions of the great masters, and the 
selections made from works best known and appreciated, it will be the 
aim of the committee in the ensuing season not only to maintain the 
character of the concerts but to introduce as much variety as possible. 
The society may now fairly claim to rank amongst the first of those of 
a kindred nature, and the committee are resolved that no effort shall be 
wanting to raise it to a still higher position. To this end they invite 
the co-operation of subscribers and their friends, as a t accession of 
strength may be thus obtained. ‘The committee cannot allow the 
season to close without tendering their best thanks to their conductor, 
Mr. C. Boosé, for the efficient manner in which he has presided over 
the orchestra, and for the great zeal and interest he has manifested in 
the affairs of the society.—By order of the committee, F, Lucas, 
honorary seeretary.” 

At the last Dress Concert, in the Concert Hall, MancHEstTER, on 
Friday, the 8th inst., the artists were Madame Catherine Hayes, Miss 
Merei, Herr Reichardt, and M. Wieniawski. Mr. Seymour led the 
band, and Mr. Hallé conducted. Madame Hayes was especially 
applauded after “Savourneen Deelish.” Miss Merei, who made her 
first appearance at the Concert Hall on this occasion, sang an aria 
from Flotow’s Stradella with so much pathos, that she was greeted 
with hearty applause. M. Wieniawski, in Mendelssohn’s Concerto and 
a Fantasia by Paganini, created, as usual, a “sensation.” Herr 
Reichardt, a great favourite in Manchester, sang “‘ Wehen mir Liifte 
Ruh,” from Preciosa, a duet with Madame Hayes, from Linda, an air 
by Romberg, and his own popular Lied, “ Thou art so near and yet so 
far” (“Du bist mir nah”). “Herr Reichardt” (says the Manchester 
Guardian), “as an accomplished singer and artist, is not surpassed ; 
and did he possess a more lustrous voice, certain popular tenors need 
tremble for their laurels. The impassioned and tender emotions are 
beat at his command—the robust and martial, nature has scarcely quali- 
fied him to depict. Thus, his solos in the second part were most suc- 
cessful. Romberg’s aria was faultless in tone and expression ; but an 
additional charm, elegance, and pathos were combined in his singing 
of a German Lied in English (‘Thou art so near’), of his own compo- 
sition—his last and best effort.” The band played the overtures to 
Les Deug Journées and La Muette de Portici, under the direction of 
M. Halié, with spirit and precision. Altogether, the concert went off 
with éclat, 

A concert and lecture took place in the Vestry Hall, PanprvaTon 
GREEN, on Thursday evening, for the benefit of the Paddington 
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The lecture, given by Mr. D. Maclean, teacher of 
As 
illustrations Mr. Maclean recited from memory “the Song of the 
Shirt,” “The Lady’s Dream,” ‘ An Ode to my Infant Son,” “Eugene 
Aram’s Dream,” “The lost Child,” &c., all of which were highly 
applauded. The musical portion of the entertainment consisted of 
Sores and part songs, by the singing-class of the Institute, under 
their teacher Mr. Dixon, and included: “ Home, sweet home,” ‘ The 
last Rose of Summer,” of which Mrs. Dixon sang a verse each, as solo, 
in a very expressive style, and ‘Come where my love lies dreaming,” 
the solos by Mr. Betjemann. All the pieces were much applauded, 
and, when we consider that the class has been established nine months 
only, the performance was. highly creditable. “The hall,” says our 
correspondent, “was crammed, notwithstanding the aqueous state of 
the weather.” 

From a Halifax correspondent we learn that the fourth concert of 
this Society, Halifax Glee and Madrigal, took place last Monday 
evening in the Odd Fellows’ Hall. The audience was a large one; the 
Rev. Archdeacon Musgrove, the vicar, and a numerous party of the 
clergy of the town being present. The singing of the glees and part- 
songs reflected the highest credit upon the conductor Mr. R. 8. 
Barton, of Leeds. Miss Armstrong, of Manchester, and Miss New- 
bound, of Leeds, were the soloists, and gave perfect aatisfaction. 

OPENING OF AN OrGAN AT CHOPPARDS, NEAR HoimriztH.—The 
organ which has been provided for the church services at the National 
School, at Choppards, has been opened. Special services were held 
in the afternoon and evening, and two sermons preached by the Rev. 
J, A. Page, M.A., incumbent of Tintwistle. The choral part of the 
services were well sustained by the Holmfirth Church choir, with 
Master Pearson at the organ. ‘The opening services were continued on 
Sunday, when the afternoon preacher was the Rev. R. E. Leach, 
i bent of Holmfirth, and the evening preacher was the Rev. J. 
Fearon, incumbent ef Holme Bridge. The organ is a small but hand- 
some second-hand instrument, and has cost £47 10s. The amount, we 
believe, has been realised by private subscriptions and the collections. 

Dr, E. Bennerr GILBERT (youngest son of Mr. Francis Gilbert, late 
of Salisbury), has just gained the appointment of organist to the new 
church at Forest-hill, Sydenham, having been selected out of twenty 
candidates. This young gentleman was formerly a pupil of Mr. Charles 
Lucas, of Salisbury. 

The Dubin Journals have spoken at great length about the produc- 
tion of Verdi’s Macbeth, by Mr, Willert Beale’s Italian troupe. The 
following account from the Daily Express, dated the 31st of March, 
we transcribe for the benefit of our readers, reserving to ourselves our 
own opinions :—“ Verdi and Shakspere are a novel combination, at 
least in this country. It seems strange to us to associate the antique 
dignity of the time-honoured tragic muse with the conventionalities of 
the modern opera. Shakspere’s peculiar language has become so in- 
separable a part of his conceptions that we forget that the general 
imagination of the story, the characters, the dramatic sequence and 

sitions, may be capable of powerful effects, even when separated from 

is immortal words. ‘Thus, “ Macbeth” has donned its Italian dress, 
but still retains each familiar scene and incident, and has not been 
shorn of its wonted power. Signor Solera, Verdi’s usual librettoist, 
has taken inevitable liberties with the text. Abridgment was necessary, 
and the requisitions of a musical composer are imperative; but he has 
adhered closely to the leading features, and followed the text, as far as 
Italian could be expected to comprehend phraseology so wholly alien 
to his language. The result has been highly successful in Italy, and it 
is surprising that the honour should have been left to a Dublin manager 
of first introducing an acknowledged favourite to these countries. 
Twelve years have elapsed since its first production at the Pergola, in 
Florence, and yet belts London nor Paris has yet heard it! 

“The witches are naturally a prominent feature in the story, and 
were that which most puzzled the Italians. ‘Che northern and Teutonic 
superstition was strangely at variance with the less fantastic, but more 
beautiful, supernaturalisms of southern climes, Thus, too, the music 
is utterly different from that which an Englishman would have written. 
Those who have Locke’s admirable arrangement on their ear will be 
confounded at Verdi’s heretical treatment of the same subjects. Yet 
both are equally true, only modelled on different forms of thought and 
feeling, Verdi has given a wild and consistent character throughout 
to their weird revelries, which well preserves its unearthly individuality, 
and which always bears a striking and distinctive melody. The 

rst scena contains the prediction of Macbeth’s future greatness, 
and the third their incantations, with the prophetic apparitions. 
Lady Macbeth found a representative, probably now not to be 
equalled on any stage, in Madame Viardot. Her first appearance, as 








in Shakspere, is where she reads the letter that suggests to her 
thoughts of terrible ambition. The opening air, ‘Vieni t’ affieta,’ is a 
bold melody, enriched by harmonic changes, and to which she imparted 
the energy of the relentless Lady Macbeth. She learns the arrival of 
the king within her castle, and bursts into the strain of fierce delight, 
‘Or tutti sorgete.’ Nothing could exceed the dramatic power she 
transfused into this, and the brilliancy of her vocalisation. The applause 
was overwhelming, but the encore was not complied with. Next 
follows the murder scene, in which the faltering courage of Macbeth 
(Signor Graziani) is animated by his less timid spouse. The deed is 
done; and the duet, ‘Fatal mia Donna,’ is as highly dramatic and 
appropriate in melody as any production of Verdi. Her contempt for 
his weak remorse finds powerful expression in the motivo, ‘Sei vano, O 
Macbetto.’ The murder is disclosed, and the act concludes with a 
striking and impressive finale, ‘Schiudi inferno.’ It is} wrought up 
with great power; the solo parts, without accompaniments, are 
skilfully interwoven with the chorus; and it concludes with a bold en- 
semble, which is most effective, and was admirably executed throughout. 
The chorus throughout occupies a prominent position, and forms not 
the least important portion of the opera. In the second act, the 
chorus of murderers, ‘Sparue il Sol,’ is highly original and descrip- 
tive, full of charming and simple melody ; and, it may be said, once for 
all, that the chorus throughout showed the benefits of excellent train- 
ing and frequent rehearsal. The banquet scene follows, in which Lady 
Macbeth entertains her guests, more according to Italian than Eng- 
lish ideas, with a drinking song, not improbably destined to as much 
popularity as the famous ‘Libiamo, This is interrupted by the 
Ghost of Banquo, and Macbeth’s horror is painted in music of great 
intensity, and which developed the full powers of Graziani’s noble 
voice. His acting, too, was much better than in any previous cha- 
racter, and was fully equal to the situation. Of Madame Viardot too 
much cannot be said. Not even Ristori could equal her, while she far 
excelled her only rival, in being truthful without exaggeration. The 
finale of the second act is one of Verdi’s best productions. He always 
preserves a simple and striking air, which imparts unity to the whole, 
while each separate part has been written in with skill and individuality. 
The entire scene was highly effective, and will please more the oftenerit is 
heard. The third contains theincantation, with its wild, weird-like witch 
music, and two songs for Graziani, which are as great masterpieces as 

any that great artist has yet accomplished. The fourth act introduces 
the banished nobles who have conspired against Macbeth’s tyranny, 

and gave occasion for the first {appearance on any stage of a new and 

promising young tenor, Signor Corsi. He filled the part of Malcolm, 

which is necessarily subordinate to the principal characters, but which 

contains a song—‘* Ah! la Paterna Mano”—of sufficient pretensions, 

and which showed an excellent and genuine tenor voice, producing so 

favourable and decided an impression as to receive a very warm encore. 

The famous sleep-walking scene worthily closes Mdme. Viardot’s ap- 

pearance, and still further exalts her reputation. Truthful and vivid, 

without being painful, it surpasses the efforts of our greatest English 

tragedians. It received the best tribute—that of breathless attention 

and intense interest. The battle scene was somewhat lamely fought ; 

Macbeth falls in a combat, which disappoints the galleries, and the 
opera comes to a conclusion. The not unimportant part of Banquo 
was admirably filled by Signor Lanzoni, but the weight of the perform- 
ance rests on the two leading artists—Viardot and Graziani. ‘T'wo 
better suited it would be impossible to find. It will not be easy to 
obtain such a combination in London, where these two will not be 
united. They have now established on the stage a new opera. Its 
success cannot be doubted. It is plainly destined to popularity. It 
has but one defect, in which it resembles its prototype, that of too 
great length. From the first two acts it would be impossible to cut 
without injury; but parts of the third and fourth acts may be curtailed 
with great advantage in its reproduction. Too much honour cannot be 
given to all concerned in the arduous task of surmounting the difficulties 
of a first reproduction. Both Mr. Levey as leader, and Signor Arditi 
as conductor, displayed a skill and energy without which suecess would 
have been impossible, and owing to which it has happily .been 
achieved. 

Tur Epinpureu journals contain lengthy accounts of the Handel 
Centenary performances, which took place at the Music Hall, on 
Thursday, Friday, and Saturday, last week, under the direction of 
M. Sainton, the eminent violinist, who has for the nonce con- 
verted bis fiddle into a bdton. The conducting of M.Sainton is the 
theme of universal praise, which, it is to be hoped, will not induce him, 
however accomplished he may be as a general of an instrumental force, 
to forego his playing, except on rare occasions, like the Edinburgh 
Commemoration. M. Sainton’s loss in the orchestra, or as a solo 
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player, could ill be supplied. However, in a grand festival performance, 
as no artist better understands the works of the classic masters, so none 
should be more eagerly sought to conduct. The unanimous satisfaction 
given by the violinist in his directorial duties in Edinburgh should not 
be overlooked, and as good conductors are now as rare as anything else 
that is good, committees and managers should bear his name in mind. 
he Festival Commemoration comprised three performances; the first 
being devoted to the Messiah, the second to Judas Maceabeus, and the 
third to selections from Samson and Acis and Galatea. To the Scottish 
Vocal Music Association the present enterprise is due, and the manner 
in which the Commemoration has been carried out has been 
eulogised by the entire press. The orchestra was composed of about 
sixty performers, selected from the members of the Edinburgh Musical 
Association, reinforced by artists from London, Liverpool, and Glas- 
gow. The choir consisted of 250 voices, chosen from the principal 
musical societies in the Scotch capital. Herr Kuchler organised this 
large body of choristers, and appears to have afforded general satisfac- 
tion. The principal singers were Mrs. Sunderland, Mrs. W. Howard, 
Miss Lascelles, Messrs. George Perren, Wilbye Cooper, Weiss, and 
Armstrong. Mr. Thorne Harris was the organist, and Mr. W. Howard, 
leader. The performances are spoken of in high terms of praise, more 
especially that of the Messiah. The attendance was large on each 
night, that on the second, when Judas Maccabaus was given, being 
the most numerous. The result, however, of the grand Handel Com- 
memoration has not proved as satisfactory as was anticipated. “ Large 
as the attendance has been,” writes the Daily Scotsman, “especially 
on Friday evening, it is to be feared that, when a balance is struck, 
there will be a financial loss.” The directors, nevertheless, have to 
congratulate themselves on having provided for the musical public of 
Edinburgh a series of performances “on a scale of completeness never 
hitherto attempted in the Scottish capital.” 





ROYAL PRINCESS’S THEATRE. 
Last Fourteen Weeks of Mr. CHARLES KEAN’S Management. 


N EASTER MONDAY, 25th inst., and during the 

week, will be presented Shakspere’s historical play of KING HENRY 

THE FIFTH, commencing at 7 o'clock. King Henry, Mr. C. Kean ; Chorus, 

Mrs. C. Kean. The Box-office will re-open on Wednesday next, April 20th, when 
places may be secured as usual. 


REAT NATIONAL STANDARD THEATRE, 
SHOREDITCH.—Proprietor, Mr. Joun Douatass. 

Special Notice of extraordinary attraction for Passion Week. Mr, John 
Douglass bas great pleasure in announcing to the patrons of this popular establish- 
ment, that he has ded, at ani expense, in engaging for four nights 
only, Monday, Tuesday, Thursday, and Saturday, the world-renowned prima donna, 
Madame Anna Bishop, who, supported by Miss Susan Pyne, of the celebrated Pyne 
and Harrison Opera Company ; Mr. Henry Haigh, first tenor of the Theatre Royal 
Drury Lane, Herr Mengis, the celebrated buffo, and Mr. George Loder, the cele- 
brated musical director, will appear in a grand vocal concert, and selections from 
TANCREDI, LINDA OF CHAMOUNI, ANDELIXIR OF LOVE. On Wednesday, 
the celebrated Mr. J. B. Gough will deliver his popular lecture. On Easter 
Monday, Mr. and Mrs. Barney Williams will appear in three pieces, introducing 
all their celebrated Irish and Yankee sayings, songs, and dances, for which they 
are pronounced by the press and the public to stand unrivalled. 

No advance in the prices, 
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THE lamentable death of Madame Angiolina Bosio will 
have left the Italian Opera in one respect almost destitute. 
The influence of Signor Verdi, for good or for evil, has been 
such, that genuine singers—vocalists—are fast becoming an 
extinct race—the Dodos of musical art. Of late years there 
have been at most two with whom we English amateurs 
became intimately acquainted—Madame Alboni and Madame 
Bosio, One of these has departed ; so that effectually the 
operas of Rossini, those alone excepted in which he has 
written the chief parts for a mezzo-soprano, are banished 
from the stage. A more melancholy state of things can 
scarcely be imagined. 

It may appear strange—but it is true, nevertheless—that 
Madame Bosio was the only accomplished mistress of the 
Italian style, blessed with a soprano voice, since the days 





when Madame Persiani sang her best. We have had 
Madlle. Cruvelli, to succeed (and be succeeded by) Grisi ; 
we have had one inexplicable phenomenon—Jenny Lind— 
to cast every one else fora while into the shade; we have 
had French and Spanish singers of more or less merit; we 
have had the polyglotic, polyphonic, ambitious, and excitable 
Madame Viardot ; but we have had only one great soprano, 
of the legitimate school, since Persiani. That one was 
Madame Bosio, who being snatched away, there remains 
nothing but a vacuum, to contemplate in this particular 
and important domain of art. 

The idea of a perpetual reign of Zrovatort and Traviate is 
somewhat gloomy; but we can see no other prospect before 
us, Since the ascendancy of Sig. Verdi, his compatriots, 
men and women, have ceased to learn to sing, content with 
striving which should outshout the other. Even the maestri 
of once musical Italy now refrain from imparting the 
elements of vocalisation, and lose no time in making their 
pupils howl, with Ernani, or shriek, with Donna Sol. _ Italy 
is, at the present moment, a menagerie, where every one roars 
or screams, yelps or bellows, after his fashion. It is a region 
of abominabie noises. No peaceable traveller can approach 
near the precincts of a lyric theatre with impunity. The 
dilettante only goes from one city to another, to hear worse 
than he has héard before. It is “Ernani, involami,” “Ernani, 
involami,” “Ernani, involami’—until you vote the human 
voice a pest, or wish yourself deaf, that you may no longer 
suffer under the infliction of its disagreeably penetrating 
tones. No wonder Rossini could not rest in peace at Bologna, 
where (the city being circumscribed) he heard the cries and 
lamentations of the histrions from the privacy of his own 
residence; no wonder, now that he is in Paris, he resides out 
of earshot of the “ Bouffes,” where, instead of the pleasant 
and vivacious countenance of Figaro, we behold the 
withered physiognomy, and listen to the awful squalling, of a 
withered old witch. The placid master will have none of this. 
His nerves are tender ; his organ of hearing is refined ; his 
taste, delicate and pure. Almost a septuagenarian, he would 
fain pass the residue of his days in tranquillity, and avoid 
the fearful brouhaha, the dire cacophony, that desolates the 
stage and has driven away prosperity and music. The 
“old man eloquent”—the “Swan of Pesaro”—will have none 
of it ; and, instead of going tothe Opera, stays at home, to 
compose études and tarantellas for the pianoforte. 

So long as music is written which may be uttered by those 
who have never aimed at acquiring the mere rudiments, so 
long will dramatic music continue to deteriorate. It is now 
almost in the last stage of corruption. There it cannot stop, 
but must either disappear altogether or be purified and once 
more revive. Much depends upon those whose duty it is to 
teach—something on those whose office it is to criticise, but 
most of all on composers for the stage. Let these last 
ponder ere they perish. 

At the present moment vocal Italy is a vast hospital 
of invalids, a region of injured throats and half-quenched 
voices. Listen to those hoarse groans, those vain yet terrible 
“ hurlings” (hurlements /)—those squeaking curses and denun- 
ciations ; gaze at those accumulative horrors, without logic, 
without poetical truth, without interest and without charm ; 
hear and see all this, and own that Italy has ceased to be the 
“land of song,” to become the land of mugissemens—where 
there is weeping and gnashing of teeth. 

And yet we fetch our singers thence, atid shall probably 
do so for years to come—at any rate, until something 
like a school of vocalisation is instituted at home, which 
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shall enable us to cultivate the art of singing on our own 
account. Formerly, English students used to visit Italy 
for the sake of improving their voices—now, they go to 
destroy them, 








Tur death of Madame Bosio has filled all musical London 
with consternation and regret. The melancholy intelligence 
reached England from Paris on Thursday, having been 
received in the French capital by electric telegraph from 
St. Petersburgh on Wednesday. No previous tidings of 
indisposition had prepared the friends of Madame Bosio, in 
Paris or London, for the deplorable event. By the latest 
accounts from the northern capital, the fair and accomplished 
artist was in possession of her usual health and spirits, and 
more than ever had cause to exult in her triumphs and 
rejoice in her talents. It is but a fortnight since we 
recorded a signal and unprecedented honour conferred 
on Madame Bosio by the Emperor of Russia. The latest 
notices of the singer at the Imperial Theatre exhibited her 
in the height of her powers and at the zenith of her popu- 
larity. The journals teemed with her praises. The world 
was at her feet. The public idolised her; the aristocracy 
loved her ; royalty paid homage to her. Of what use are 
decorations now,—popularity, praises, homage, and love ? 
Death has stopped that voice, that was like a silver lure to 
our hearts, and has fixed in everlasting rigidity that form 
that moved before our eyes with so much grace and fascina- 
tion ; nothing, save the sexton’s shovel, could have severed 
the tie between the public and the favourite. 

Madame Angiolina Bosio was one of the most accomplished 
singers of her time. Her voice was a pure soprano of great 
fluency and beautiful quality, possessing, moreover, in a re- 
markable degree, the brilliancy so essential to organs of that 
register. To these desirable qualities were added a superior 
knowledge of vocalisation, an excellent judgment, and a 
delicacy of refinement, the characteristic that more than 
any other distinguished her from modern cantatrici. So 
strongly was this characteristic impressed upon her, that, no 
matterin what part she appeared, no matter what music she 
gang, she never could entirely divest herself of the lady. 
For this reason, perhaps—certainly for no other—Madame 
Bosio’s acting in Zerlina in Don Giovanni was not universally 
admired. As an actress, without reaching the points of 
passion and abandonment, and without being able to realise 
the most powerful emotions, she was always earnest and 
real, and, as far as the eye was concerned, invariably satis- 
factory. Madame Bosio’s best performances, however, were 
those in which the singing was paramount to the acting, 
and in which neither the tragic nor comic powers were 
severely taxed. Hence she appeared to such perfection as 
the Countess in Conte Ory, as Matilda in Matilda di 
Shabran, Gilda in Rigoletto, Martha in Flotow’s opera, and 
Zerlina in Fra Diavolo. In all these parts she was unap- 
proachable, and, as far as we know, has left behind her no 
successor. Apart from all considerations of vocal capabilities 
and histrionic acquirements, Mad. Bosio’s singing had a 
charm which cannot be described, and which, as it were, 
completely evaded analysis. Voices of more beautiful 
quality, even of greater brilliancy, were not rare; never- 
theless, her tones frequently reached the heart, where those 
of more gifted singers would not have passed the ears. Nor 
could this be attributed to a more intense expression, or toa 
more artistic method of vocalisation. Mad. Bosio had 
several contemporaries, her equals, at least, in both respects. 





Perhaps the cause may be referred to the sympathetic 
quality of the organ, coupled with an intonation at all times 
unerring. In no other way can we account for the peculiar 
charm of Mad. Bosio’s singing. 

Madame Angiolina Bosio came to London in 1852, and 
made her début at the Royal Italian Opera, at the end of the 
season, in Donizetti’s Elisir d’ Amore. She created little 
effect. She subsequently appeared as Marguerite de Valois, 
in the Huguenots, with some advancement in public favour. 
Her third appearance was in Hrnant, and her success was 
still more decided. As yet, however, she had created no 
“sensation,” and the public, if they turned attention to the 
singer at all, looked upon her as a tolerable substitute in case 
of necessity, rather than one who was shortly to become con- 
spicuous among the most remarkable prima-donnas of modern 
times. What intention failed to effect, however, accident 
accomplished. J Puritani had been performed the whole 
season with Grisi in her celebrated part of Elvira. When the 
regular season terminated, three extra performances were 
given at reduced prices. M. Jullien’s Pietro il Grande, 
produced the same year, was announced. Tamberlik 
was taken ill, and IZ Puritant was substituted. Grisi 
refused to sing, and Madame Bosio was requested 
to undertake her part. She did not hesitate; the trial was 
hazardous, but she felt her power, and was determined to do 
or die. The writer of this article was present, and remem- 
bers distinctly the occurrences of the evening. Madame Bosio 
was extremely nervous in the first scenes. The duet with 
Georgio was ineffective throughout; the polacca created no 
impression. The curtain fell on the first act with scarcely a 
hand of applause. Many left the house. The audience were 
listless and apathetic. Still they were not unkind, and 
listened when, under other circumstances, they would have 
expressed dissatisfaction. The curtain rose on the 
second act. When Elvira came on in the mad scene, and 
commenced the favourite cavatina, “Qui la voce,” the 
audience were strangely inattentive. Perhaps their indif- 
ference inspired the singer with determination; perhaps, 
from her very fear there grew a courage. Whatever the 
cause, Madame Bosio began to sing in reality, and the 
slow movement was followed by “ bravos” from all parts 
of the house. Now came the artist’s revenge. The cabaletta 
literally took the house by storm, and created an immense 
furor. A more sudden and enthusiastic sensation was 
never witnessed. Madame Bosio was encored with accla- 
mations, and recalled several times, and, what was more to 
the purpose, her singing indicated no falling off in the third 
act. This performance was in reality the turning point of 
Madame Bosio’s fortune. Her success was the prevailing 
topic in musical circles, and Mr. Gye, who likes to take the 
ball at the first hop, engaged her for three years. So great 
indeed was the impression she made on the manager and 
musical director, that, in the prospectus of the following 
season, 1853, no less than three new operas were announced, 
in which Madame Bosio was to sustain the principal 
characters. These were, Rossini’s Matilda di Shabran, 
Verdi’s Rigoletto, and Spohr’s Jessonda—thereby acknow- 
ledging the artist’s versatility, no less than her talent. 
Rossini’s opera was not given until the following year, but 
the other two were produced. The performance of i Gilda in 
Rigoletto satisfied the public as to Madame Bosio’s artistic 
claims, and placed her at once among the most eminent 
vocalists of the day. From 1853 Madame Bosio made 
steady and sure progress in popular estimation, until last 
year, when she might have been fuirly denominated “ the 
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reigning Queen of Song” at the Royal Italian Opera—no 
offence to Grisi, who has a right to exact the higher title of 
“reigning tragic Queen of Song” at the same establishment. 
The loss of Madame Bosio to the operatic stage will be 
universally deplored. To the Royal Italian Opera, we fear, 
it will prove irreparable. So admirable a mistress of her 
art, so graceful and elegant an actress, and one gifted with 
so many eminent qualifications, we know not where to look 
for among modern singers. Madame Bosio died in the 
prime of life, and in the very height of her powers and 
reputation. The causes which led to her death we have not 
learned. It is possible she may have undergone too much 
fatigue in the arduous duties consequent on her high position 
in St. Petersburgh, which, combined with the harass and toil 
in undertaking so long and trying a journey to and from the 
capital of the Czars, might indeed affect any but an 
iron constitution. But for the Imperial Theatre at St. 
Petersburgh, it is more than probable that Tam- 
burini would not have lost his voice at forty-five, nor 
Rubini have quitted the stage before reaching fifty. The 
saddest conjecture remains behind. But for the Imperial 
Theatre in St. Petersburgh, in all probability, the charming, 
the talented, the admired, the accomplished Angiolina Bosio 
would still have been suffered to delight her friends and 
admirers in following that profession of which she was so 
graceful and distinguished an ornament. In the cause of 
the art she loved, she has sacrificed her life. Poor Gilda 
now, indeed, is laid low by the hand of the Universal 
Assassin, and musical Europe is the Rigoletto that weeps 
over its lost child. DesmonD Ryay. 








Our Dalmatian correspondent sent us the other day an 
episode in the history of the Wolf’s-glen Theatre, which is 
far too curious to be suppressed. 

Shortly before the very justifiable demolition of that ill- 
starred establishment by the Waiwode of (as recorded 
by us a week or two ago), the manager Whang-fong achieved 
his chef-Teuvre, a drama in fifteen acts, embodying an 
incident in Tartar history, of which Castren himself had 
never heard. It was called Snori Yawn, which, in some 
language or other, denotes “ Universal Sleep,” though, what 
this title had to do with the plot, the shrewdest critic of the 
local press was unable to discover. Manager Whang-fong 
not only wrote the piece, but he played the principal 
character—a Mongol chieftain, whose niece’s head-dress was 
accidentally knocked off in the first act by the umbrella of 
a Chinese gallant, and who spent the whole of the remaining 
fourteen acts in endeavouring to obtain redress for the wrong, 
tili at last he was choked by eating a mess of bird’s-nest 
soup, from which the straw had not been extracted. 
All this was clear enough, but the scheme of the Mongol’s 
vengeance was so confoundedly obscure, that Teutonic pro- 
fundity, Magyar intelligence, and Czekish astuteness proved 
totally inadequate to the solution of the mystery presented 
on the Wolf’s-glen stage. The representatives of the three 
nations just named made out that the villainous Tartar 
falsely accused the Chinaman of a treasonable correspondence 
with the Caffres of South Africa, and the Sledge-drivers of 
Lapland, for the purpose of undermining the constitution of 
Thibet, but the political and geographical details connected 
with this vast operation were past all power of compre- 
hension. 

When, after the lapse of some six-and-thirty hours,— 
dating from the first rise of the curtain —the fifteenth act 





had reached its close, the three representatives, who had 
fairly sat it out, retired to their shabby old café, where they 
mingled their lamentations about the extraordinary sufferings 
they had endured. 

“Sapperment !” exclaimed the German, “T should have 
fancied old Klopstock in his dotage was singing the History 
of the Thirty Years’ War, in his cursed hexameters.” 

“TI now cease to pity the fate of our ancient king, Bela 
the Blind,” said the Magyar. “ At any rate he would have 
been spared such a sight as this.” 

“Nay,” observed the Ozek, “if the paper on which that 
play is written, were used for the covering of a drum, it 
would serve as well as our father Ziska’s skin to rout the 
enemies of our oppressed race. If it did not frighten them 
away, it would, at any rate, send them to sleep, and that 
would answer the same purpose.” 

“ Brethren,” said old Ibrahim Pacha 

Now this Ibrahim was a venerable Turk, who was called 
the “ Pacha with three tales,” because he had written three 
interminable epics, which nobody ever read. 

“ Brethren,” said old Ibrahim Pacha, “ this play, at which 
you all scoff and jeer, is a very good play, constructed on an 
isosceles principle, for, look ye, the interest goes on ascend- 
ing till the middle of the eighth act, and then as gradually 
descends till the end of the fifteenth. As Boski, the great 
Wallachian sage, himself no mean poet, has profoundly 
observed: ‘That which ascends goes upwards, but so is it 
not with that which descends.’ Hence we have also the 
principle of contrariety or antagonism, such as exists between— 
between——” 

“ Between the audience and the author, when such stuff 
as that is played,” snarled the Magyar. 

“ Between Pottibonce and Pottibobo, the two contending 
principles of the Tunjuk mythology,” calmly continued 
Ibrahim. “ As for the obscurity of which you complain, it 
belongs to the symbolical school of art. A symbol, as Hara- 
wak, the Japanese lyrist, hath it, is of the nature ofa riddle ; 
and the best riddles are those which it is hardest to find 
out. Nay, I consider it a defect in this great play—de- 
cidedly Whang-fong’s best—that I can understand a little ; 
for I plainly see it shadows forth in some sort that pecu- 
liar relation between the Tungusian and Mongolian races, 
which is such an engrossing theme among modern ethno- 
logists. On the other hand, with respect to my own 
epics . 

Here the Magyar, the Czek and the German moved 
nervously to the door, and the Magyar, being foremost, 
clapped his hand upon the latch. 

“ With respect to my own epics,” proceeded Ibrahim, not 
observing the gesture, “ they are the incontestable produce of 
my own brain, and yet I'll bed d if I understand a word 
of them from the beginning to the end. Allow me to read 
them all through ‘'y 

At these dread words, the Magyar, the Czek and the 
German rushed off, as though they had been shot from a 
cannon. But Ibrahim, not noticing their departure, read his 
scrolls aloud to himself, and great delight for six whole weeks 
did that substantial reading afford the good old man. 








Mapamer Oury yesterday gave her first matinée musicale this 
season at her residence, 33, Argyll-street. Madame Oury per- 
formed Beethoven's sonata in 86, and her new fantaisies on 
“Les Diamants de la Couronne,” and “Satanella,” both of which 
were received with great applause, 
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Roya Irattan Opersa.—The second performance of La Son- 
nambula, on Saturday, displayed Mademoiselle Calderon in a 
more favourable light. This was no more than what might 
have been expected, considering the youth and inexperience of 
the singer. Mademoiselle Calderon’s voice, a mezzo-soprano, is of 
good quality, and may be made more plastic. As an actress, she 
has much to learn, Unless, however, we are deceived, she pos- 
gesses dramatic instinct. In fine, while acknowledging that 
there is promise about Mademoiselle Calderon, we are satisfied 
she has yet no pretensions to assume a first-rate position. She 
may be recognised as Adalgisa and Lisa, but must eschew the 
prima donna assoluta. 

The announcement of Maria di Rohan, for Ronconi’s first 
appearance, on Tuesday, created naturally a sensation. For 
four or five years, Ronconi has had scarcely an opportunity 
afforded him of appearing in any of his most celebrated 
tragic characters. ‘The management was hardly to blame, 
the first consideration in producing an opera being that 
the music should please. Unfortunately, most of the operas 
written especially for Ronconi are, in a musical sense, inferior. 
An occasional representation of one of them is very acceptable, 
but interest in the music can alone secure for an opera a con- 
tinuous run. Had Maria di Rohan possessed the merits of 
Luerezia Borgia, or Lucia di Lammermoor, Ronconi’s sublime 
acting must have ensured for it an immense popularity. The 
last act is decidedly the most effective; but even ena the music 
strikes rather by its dramatic appositeness than by any abun- 
dance of melodic charm. The Zibretto has been highly vaunted, 
and no doubt the story is well fitted for stage purposes, and 
several of the situations are powerfully striking. Nevertheless, 
who can help feeling that the catastrophe is an outrage on pro- 
bability, and that one word from Maria in explanation would 
have saved Enrico from committing a murder? No doubt, the 
Countess was reduced to a dilemma between the husband and 
lover; but we are led to suppose she was pure in thought and 
in act; and therefore the charge of “shame and infamy” hurled 
against her by her husband should not have remained uncon- 
tradicted. 

On Tuesday, Ronconi being unfortunately indisposed, Signor 
de Bassini undertook the part of Enrico at a very short notice, 
and acquitted himself like a true artist. His performance of 
Enrico possesses great merit, both vocal and histrionic, and the 
— ad they not seen Ronconi in the character, would have 

een more than satisfied. The Duke de Chevreuse was one of 
the first parts played by Signor de Bassini at Her Majesty’s 
Theatre in 1852. Still there is only one Ronconi, and the Duke 
de Chevreuse is one of Ronconi’s greatest impersonations. 

Mad. Lotti was Maria, Mad. Nantier-Didiée Armando di 
Gondi, and Signor Neri-Baraldi, Chalais. The part of Maria di 
Rohan is popular with débutantes. The music is not so florid as 
that of Leonora in the Z’rovatore, and is, consequently, better 
suited to Mad. Lotti, whose fine natural voice and earnest- 
ness of manner, was now displayed to conspicuous advantage, 
She gave the aria, “Cupa fatal mestizia,” in the first act, and 
the prayer in the last, with exquisite feeling. In short, Madame 
Lotti made a decided “hit,” and the audience were liberal in 
their applause. 

Armando di Gondi was the first character in which Madame 
Nantier-Didiée appeared at the Royal Italian Opera, in 1853. 
She acts the part with suitable animation, and sings the music 
adinirably. The romanza, “Per non istare,” and the lively air, 

Son leggero nel’ amore,” were entitled to special notice ; the last 
was unanimously encored. Chalais is not considered, by tenors, 
a first-rate part. Nevertheless, Tamberlik was wont to invest 
it with peculiar interest, Signor Neri-Baraldi may be com- 
mended for carefulness, if for nothing else, and is always 
correct, if never striking. 

On Thursday, Maria di Rohan was repeated, and Ronconi was 
80 far recovered as to be enabled to appear. The effects of his 
recent illness were manifest in the opening air, which, when in 
Voice, 18 one of his most expressive displays. The great artist, 
however, with good judgment reserved himself for the third act, 
from which he knew so much was expected. Here, indeed, the 
Kean of the Italian stage was evident. His tragic genius sur- 





mounted all obstacles, and electrified the audience by its force 
and impetuosity. Without going into details; we may affirm 
that Ronconi’s performance is worthy of a place by the side of 
the grandest histrionic representations. 

The sad news, however, of the untimely death of Mad. Bosio 
robbed the exhibition of that interest it would otherwise have 
excited. Ronconi wrung applause from the audience by the 
irresistible force of genius; but even his transcendent powers 
could not make them forget the delightful songstress whom it 
was fated they should hear and see no more, and who, so short a 
time since, had enchanted them. 

To-night 77 Trovatore will be given for the third time. The 
theatre will remain closed during Passion Week. 

Boi ~ Sacaaae of Les Abeilles has been performed during 
the week. 





MarriaceE 1n Mosicat Lire.—On Saturday last Mr. Santley, 
the barytone, led to the hymeneal altar Miss Gertrude Kemble, 
the soprano. 

Mr. anp Mrs. German Reep.—These popular artists have 
announced their intention of giving their Popwlar [ustrations 
at the Olympic Theatre, during Passion week (next week). 

MapameE Anna Bisnor is engaged to sing at the National 
Standard Theatre during Passion Week. 

Roncon1.—This great artist is announced to make his first ap- 
pearance on Tuesday next, at the Royal Italian Opera, as Enrico 
(the Duke de Chevreuse), in Donizetti's Maria di Rohan, per- 
haps his first tragic assumption. The other principal characters 
in the opera will be supported by Mademoiselle Lotti, Madame 
Nantier-Didiée, and Signor Neri-Beraldi. 

Sacrep Harmonic Sociery.—Last night was rehearsed, by 
the London contingent of the Handel’s Commemoration Choir, 
among other things, the choruses from the Dettingen Te Deum, 
from which so great and novel an effect is expected at the 
second performance of the grand Centenary Festival at the 
Crystal Palace in June. 


FOREIGN. 


Vienna.—Among the engagements for the ensuing season at 
the Italian theatre, are Mesdames Charton-Demeur and Medori, 
and Signor Everardi. 

Conoerer.—Auber’s Fra Diavolo has been reproduced with 
immense success. 

Hanover.—A new opera by M. Flotow, to be entitled Le 
Meunier de Meran, was announced to be given on the 15th 
instant. 

Manprip.—Sig. Giuglini’s benefit took place on the 2nd inst., 
at the Teatro Real, in the presence of the King and Queen, and 
a crowded audience. The performances comprised the T’rovatore, 
and a new cantata, “ Addio alla Spagna,” written expressly for 
the occasion, and dedicated to the Queen. Sig. Giuglini is repre- 
sented by the local journals as something unprecedented in the 
Spanish capital. After the performance, the chorus accom- 
panied him to his hotel, and serenaded him under his windows. 
On the following day her Majesty, the Queen, was pleased 
to confer on him the order of Chevalier d’Isabella Cattolica. 
The journals further stated, that Sig. Giuglini presented the 
entire receipts of the performance to a charitable institution. 
The popular tenor is expected daily in London, to enter upon 
his professional duties at the Royal Italian Opera, Drury Lane. 

Napies.—Madlle. Guarducci, one of the stars in prospectu 
of the Drury Lane opera, has recently created a great sensation 
in La Favorita, at the San Carlo theatre. Leonora, in Donizetti’s 
opera, has been selected by the fair cantatrice for her first 
appearance before a London audience. 2 

America. — Dwight's Journal says—“ Piccolomini has been 
charming the Cincinnatians ; from there we trace her shining 
path through Louisville, St. Louis, Memphis, &c. to New 
Orleans.” New Orleans seems to be meveriog in music, 
Here is one morning’s report from the Picayune (March 6):— 
“The opera and the theatres have been well attended during 
the week, as they should have been, for the attractions have 
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been of a high order. At the theatre d’Orleans, we have had a 


performance, by the regular company, of Jes Dragons de 
Villars, Robert le Diable, (for the benefit of Mr. Taste,) and La 
Favorite. Besides these, there have been two performances of 
Les Huguenots, Madille. Poinsot and Carl Formes appearing as 
Valentine and Marcel; and one of the Vorma, with Laborde 
as Norma, Mad. Berkel as Adelgisa, Sig. Tamaro as Pollio, and 
M. Dubreil as Oroveso.” From the same source we learn 
—“Weare to have a first-class opera-house. It is to be located on 
the corner of Toulouse and Bourbon-streets. Mr. Boudousquié 
is to be its manager. It is to cost something like $200,000, 
and is to be ready to be opened by the last of the coming 
October. Mr. Ullman and Mr. Boudousquié have entered 
into an arrangement which secures to us thirty nights of 
Italian opera in the next season.” 

Mb.e. Picconomini (the engagement between Mr. Lumley 
with Mr. Ullman having expired by its own limitation,) is now 
under the management, solely, of Mr. Fish, late of Her Majesty’s 
Theatre ; and it is his purpose to give concerts, with her as his 

rimd donna, in the several principal cities between this and 
ow? York; whence he goes to Canada, and returning to New 
York, will, perhaps, give opera there, in the course of May next. 
—NMontreal Daily News. 

A NEw OPERA (at least out of Germany) was performed a 
few weeks since at Chicago, under the direction of Julius 
Unger. It is called Prince Hugene, or the Siege of Landau, a 
grand romantic opera in three acts, by Gustav Schmidt, music- 
director of the Stadt-Theatre, at Frankfort-on-the-Main. 

M. Tropitone, the President of the Senate and Chief Justice 
of France, has written an elaborate article on Gluck’s Armide. 
It seems M. Troplong’s physicians forbade him study, and to 
amuse his time, he studied Gluck’s scores. 


Boston, U. S.—From Dwight’s Journal of Music, of the 19th 
of March, we learn, among intelligence of lesser interest, that 
Mr. Zerrahn contemplated introducing, on the 25th, at the fourth 
and last Philharmonic Concert, Beethoven’s Choral Symphony, 
in commemoration of the thirty-second anniversary of the death of 
the great composer. “The want so keenly felt,” writes our excel- 
lent contemporary, “in our otherwise memorable Beethoven statue 
inaguration, when this Symphony was played, curtailed of the 
last or choral movement, will now be made up, and that sin 
atoned for.” The same journal furnishes us with an article on the 
Seventh Chamber Concert of the Mendelssohn Quintette 
Club, in which we learn, as usual, that not one single 
composition of Mendelssohn was given. Surely the direc- 
tors of the Quintette Club must be composed of Irish- 
men. The programme comprised a quartet by Haydn, a piano 
trio by Beethoven, Tema con Variazioni by Spohr, Andante from 
the first Clarionet Concerto by Weber, and Grand Quintet in C, 
Op. 163, by Schubert. And this was the bill of fare of the 
Seventh Chamber Concert of the Mendelssohn Quintette Club. 





BACH AND HANDEL, 
(From the Programme of the Monday Popular Concerts.) 

Joun Sepastian Bacu, and George Frederick Tandel—the 
two most illustrious musicians of their age, and who, in their 
own particular walks, have never been equalled, much less 
excelled—though contemporaries, were personally strangers. 
These great men were simultaneously producing masterpieces 
destined for ever after to exercise a most important influence 
upon the art; and yet so independent were they of each other, 
that it may be safely said, had Bach not existed, Handel 
would have been precisely what he was; and had Handel not 
lived, Bach would have been nothing less than his incomparable 
self. We believe that in the history of art no parallel instance 
can be named of two great and’ original geniuses working 
wholly apart, and reaching the pinnacle of fame, without any 
reciprocal advantages, and without anything in common but 
their unsurpassable excellence. Raphacl and Michael Angelo 
were not merely contemporaries, but friends ; Haydn ‘and 
Mozart were mutually debtors, in so far as their art was con- 
cerned ; but Bach and Handel were like gelf-luminous suns, 


each lighting up a ee of its own, while all but invisible to 
its rival. What they have done for music it would be 
superfluous to insist on now. They found a chaos, out of 
which they created a symmetrical and beautiful world. Bach 
was the fountain head of harmony; Handel of melody. To 
attempt any comparison between them, however, would be 
irreverent. Each had a mission of the highest import, and 
each fulfilled it to admiration. It matters little, that some 
regard Handel as the most fertile inventor, Bach as the 
profoundest thinker, Handel as the poet, Bach as the 
mathematician and philosopher; enough that both were 
essential to the future destiny of music, and that both put to 
the noblest uses the gifts they had received from above. That 
Bach will always remain the chief idol of musicians, while 
Handel will continue to produce the most vivid impression on 
the many, is perhaps as true as that the earth will for ever 
revolve Bol the sun, and the moon round the earth, 
Impartial judges, however, will draw no distinction between 
them on that account, but admit their equal claims to the world’s 
esteem, and, at the very most, premise that the office of one was 
more particularly to teach, that of the other to enchant—each 
being, at the same time, both teacher and enchanter. 

Bach and Handel never met. And yet they were born 
within what may fairly be described as “a stone’s throw’ 
of each other, and, what is more, in the very same year 
and all but in the same month. Bach first saw the light at 
Eisenach, in Upper Saxony, on the 21st of Marth, 1685; Handel 
at Halle,* in Lower Saxony, on the 23rd of February, 1685. 
Nor was there a very long interval between the periods of their 
respective deaths—Bach quitting this world (at Leipsic) on the 
30th of July, 1750, aged 65 ; Handel on the 13th of April, 1759 
(in London—at the house which is now 57, Brook-street), aged 
74.+ So that Handel outlived his renowned contemporary 
nine years, although Bach wrote even more music than Handel 
which is the rather to be wondered at, inasmuch as Handel was 
one of the most rapid and voluminous producers ever heard of. 
Both died blind—a result no doubt induced in a very great 
measure by their almost superhuman labours, mental and 
physical. 

Thus the two “Saxon giants” were inspired contempora- 
neously, and worked contemporaneously, at different portions of 
the Temple of Art. Between them they raised the structure in 
which so many true high priests have since worshipped, and 
some with a no less holy zeal than the founders. 

What a fund of interesting speculation attaches to the 
fact, that the Passion of St. Matthew and the mass in B minor, 
the Well-tempered Clavichord and the Art of Fugue, should 
have existed, and Handel not know them; and that on the 
other hand, The Messiah, Israel in Egypt, Acis and Galatea, 
and the Suite de Pieces, should have been bequeathed to the 
world, and Bach remain comparatively, if not wholly, ignorant 
of them. That the two great musicians continued strangers to 
the last, however, was the fault of Handel entirely, and is one 
of the very rare charges that might (with deference) be pre- 
ferred against the immortal composer of the Messiah, as in 
some degree too much aman of the world. Handel, from his 
early youth, until he settled in England (in 1714), and even 
afterwards, was always a traveller ; he sought for money no less 
than for fame. With Bach the case was different. Unlike 
Handel, who never married, and gave no “hostages to fortune,” 








* Forkel, in his Life of Bach, relates the following :—‘ Handel’s 
master, Zachau, organist at Halle, died in the year 1717; and J. 8. 
Bach, whose reputation was now already high (he was in his 32nd 
year), was invited to succeed him. Bach, in short, went to Halle to 
prove his qualifications, by performing a picce, as a specimen of his 
skill. For what reason is not known, however, he did not enter upon 
the office, but left it to.an able scholar of Zachau’s, of the name of 
Kirchhof.” 


+ Between these two eventful dates—as if the goddess of music 
had been loth to suffer her darling art to remain without a worthy 
representative—was born (on the 27th. of January, 1756), that other 
grand musician, Wo!fgang Amadée Mozart. Fourteen years later, 
came Beethoven. 
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in the shape of children, Bach, who was twice wedded, had 
seven by his first wife and thirteen by his second—eleven sons 
and nine daughters. These he had to maintain and educate out 
of the income he received as Director of Music and Cantor of 
St. Thomas’s School at Leipsic. The post was sufficiently 
lucrative: but Bach had no further resources, and sought none. 
“He was,” says his biographer, “too much occupied with his 
business and his art to think of pursuing those ways, which, 
erhaps, for a man like him, especially in the time at which he 
ived, would have led to riches. If he had thought fit to travel, 
he would have drawn upon himself the admiration of the whole 
world; but he loved a quiet domestic life, constant and unin- 
terrupted occupation with his art, and was, like his ancestors, 
content with a moderate competency.” 

That Bach’s desire to make the acquaintance of Handel, with 
some of whose published works he had become familiar, was 
sincere, may be elicited from the following interesting extract 
out of Forkel’s biography :— 


“ Bach had a very great esteem for Handel, and often wished to be 
personally acquainted with him. As Handel was also a great per- 
former on the clavichord and the organ, many lovers of music, at 
Leipsic and in its neighbourhood, wished to hear those two renowned 
men together ; but Handel never could find leisure for such a meeting. 
He came three times from London to Halle, his native town. On his 
first visit, about the year 1717, Bach was at Coethen, only four 
German miles from Halle; on being informed of Handel’s arrival, he 
immediately set out to pay him a visit ; but Handel left Halle the very 
day Bach reached it. On Handel’s second visit (between 1730 and 
1740*), Bach was at Leipsic, but ill. No sooner, however, in- 
formed of Handel’s arrival, than he sent his eldest son, William Friede- 
mann, with a very polite invitation to Leipsic ; but Handel regretied 
that he could not come.’ On Handel’s third visit, in 1752 or 1753, 
Bach was dead. Thus his wish to be personally acquainted with 
Handel was not fulfilled, any more than that of many lovers of 
music who would have been glad to see and hear him and Handel 
together.” 


It has been surmised that the composer of The Messiah was 
a little jealous of Bach’s reputation; but, though it is difficult 
to account for Handel’s indifference to the advances of so 
illustrious a compatriot and fellow musician, such an idea 
had better be rejected altogether. Whatever the two may 
have been as mortal men, as immortal geniuses their wreaths 
are twined together in a partnership of glory that is indissoluble: 
from this point of view should their remembrance be for ever 
contemplated. Bach was Bach, and Handel Handel ; but either 
was worthy to be the other, and might have been, had circum- 
stances placed them under opposite conditions. It should espe- 
cially be borne in mind that Handel lived and struggled amid 
the strife and passions of the great world ; while Bach made 
a world for himself, in which, like a true patriarch, he passed 
an existence of almost undisturbed serenity. And this should 
atone for what was wanting in the one, while it accounts for the 
unselfish single-heartedness of the other. 








LETTERS TO THE EDITOR. 


ST. MARTIN’S CHURCH. 


Sirn—When convenient to yourself, you will much oblige 
some of your readers, including myself, by sparing a corner of 
your journal for the correction of a few errors, which have 
lately appeared in a lengthy account of St. Martin’s Church, 
and especially with regard to the new organ, as concluded in 
No, 12 of the Musical World, March 19th, and signed “ F. C.” 

Tam not aware that the public have required, or care a straw 
about, many of the matters set forth in this narrative. Never- 





* This must have been either in 1733, when Handel went abroad 
z engage singers for the Italian Opera (and preferred Carestini to 

arinelli)—or in 1788, when he repaired to the baths at Aix-la-Chapelle 
for the benefit of his health, 





theless, as your publication will hand it down (if not corrected) 
as matter of fact and of history, it is respectfully suggested that 
it should come as near the truth as possible, and in the first 
place I beg to assure “F’. C.” he is in great error, when he assumes, 
at the commencement, the motives which led {to the erection of 
St. Martin’s organ, in these words :— 


“The recent work to the beautiful old instrument of St. James’s 
Church, Piccadilly, would appear to have drawn the attention of the 
parishioners of St. Martin’s to the inadequate organ of their church, 
and determined them not to be outdone by their immediate neighbours, 
a& new organ was resolved upon.” 


Now, wheresoever “F.C,” may have obtained his authority for 
this statement, or whatever might have been his motives for 
this gratuitous assumption, coupled with the eulogium on St. 
James’s “beautiful old instrument,” is not for me to explain. 
But Iagain beg to declare, emphatically, that the work arose 
in a totally different way, and that St. James’s organ was never 
so much as mentioned in the deliberations of the committee ; 
and further, I am inclined to think, we had agreed upon having 
a new organ before St. James’s organ was repaired and beau- 
tified, viz., on the 5th June, 1852. 

Secondly, as to the design, cost, specification, &c., “F.C.” rushes 
through, in a hasty manner calculated to mislead the reader 
ouch, and clearly indicating his want of knowledge as to the 
facts of the case, or his desire to suppress them. 

Thirdly, as to the cost of the organ, I need not quote “F. C.’s” 
statement, but furnish you with the true one, and although I 
fully agree with “F. C.,” that the contract was bad enough, as far 
as the builders were concerned, yet it was not quite so bad as 
“F.C.” represents. He says, ‘“ However the builders contrived 
to get in their bill at £955 19s." “F.C.” does not give us 
the items which make up this total, but they must be erroneous, 
as will appear by the following statement from minutes taken 
at the time of the transaction :— 


Contract. 

For new grand organ, according to design and plan, sub- 
mitted by Messrs. Bevington, and accepted by 
committee, cash ace pee eee 

Messrs. B., to have the old organ, valued at £200 pa 

Evxira for adopting a new design prepared by Mr. Allom, 
architect, with a view to harmonise, architecturally, 
with the details of the church ... aa aan 

Extra for additional stops, not contained in original plan 38 

Extra, Carving wreath round the clock dial eee 4 

Extra. For sundry other carving, to brackets, &c., not 
in contract oe aed de ax 9 10 


Total amount paid to organ builders ... £1,151 15 0 


With regard to the incidental expenses, they are only known 
to the honorary secretary, and for the most part do not strictly 
apply to the organ, but for other works thought to be needful to 
the galleries, &c., and which apply to churchwardens rather than 
the organ committee. 

Fourthly. “F.C.” is greatly in error about the organist, a matter 
one would think most easily to be arrived at. Mr. Oliver May is 
not the present organist, but resigned at Christmas, 1855, after a 
short engagement. 

Then came Mr. H. A. W. Beale for more than a year; and for 
the last two years Mr. Adams, of 50, Great Marlborough-street, 
has filled the situation with much satisfaction, I believe, to the 
clergy and congregation in general. 

I am, Sir, your obedient servant, 
A MEMBER oF THE OrnGAN CoMMITTEE. 

April, 1859. 
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ADVERTISEMENTS. 


GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND PRONOUNCED BY HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlers, Grocers, &c., &c. 
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ORTRAITS OF HANDEL, MOZART, BEETHOVEN, 


MENDELSSOHN,—Lately published, price 6s. each (size—25 in. by 20 in.), 
New Portraits of the above Masters, copied from the most authentic subjects, and 
splendidly executed in Lithography. These excellent likenesses have excited the 
unanimous admiration of the profession, and are generally esteemed superior to 
all similar portraits previously published. Boosey and Sons Holles-street. 


ENRY SMART’S CHORAL BOOK, containing a 
selection of the tunesemployed in the English Church, newly harmonised, 
and adapted for four voices and organ, price 5s. Several of the tunes are har- 
monised in two different ways. They will be found useful as a means of following 
such variety of sentiments as exist in the words. Some of the melodies appear 
in a third shape, for the purpose of being sung in unison and octaves by the choir, 
and supported by au independent organ part. Bvuosey and Sons’ Musical Library, 
Holles-street. 


just PUBLISHED, price 2s. 6d., “Sweet Spring is 
coming,” a four-part song (for Soprano, Alto, Tenor, and Bass), with piano- 
forte accompaniment ad Jib., and separate voice parts. Words by G. Linnzus 
Banks, music by W. T. Belcher. To be had of W. T. Belcher, 153, Ashted-row, 
Birmingham; J. H. Jewell, 104, Great Russell-street, Bloomsbury, London. 


IGNOR FERRARIS NEW WORK on the CULTI 
VATION of the VOICE and SINGING, is now published, price 8s., and may 

be had at his residence, Devonshire Lodge, Portland-road, Portlaud-piace, and at 
all the principal music-sellers. 

‘Of all the treatises on the cultivation of the voice that have appeared for many 
years, it is the most sensible, concise, and useful.”—Daily News. 

“There is more sense in this work than we find in nine out of ten publications 
of a similar kind.”—Atheneum, 

‘Forms a kind of grammar of the vocal art, and not a mere collection of excr- 
cises.”—Critic. 

‘Here is a really sensible work.”—Musical World. 














WINES FROM SOUTH AFRICA. 
ENMAN, Introducer of the SOUTH AFRICAN 


PORT, SHERRY, &c., 20s. per dozen, Bottles included. 
Pint Sample of each for 24 stamps. 
Wine in Cask forwarded free to any railway station in England. 
(Extract from The Lancet, July 10th, 1858.) 

“Tue Wines oF Sourn Arrica—We have visited Mr. Denman’s stores, 
selected in all eleven samples of wine, and have subjected them to careful analy- 
zation. Our examination has extended to an estimation of their bouquet and 
flavour, their acidity and swectness, the amount of wine stone, the strength in 
alcohol, and particularly to their purity. We have to state that these wines, 
though brandied to a much less extent than Sherries, are yet, on the average, 
nearly as strong; that they are pure, wholesome, and perfectly free from adul- 
teration ; indeed, considering the low price at which they are sold, their quality 
is remarkable.” 

EXCELSIOR BRANDY, Pale or Brown, lis. 

Terms, CasH. Country orders must contain a remittance. Cross cheques 
- _— of London.” Price-lists, with Dr. Hassall’s analysis, forwarded on appli- 
cation. 

JAMES L. DENMAN, 65, Fenchurch-street, corner of Railway-place, London. 


THE EUROPEAN AND COLONIAL 
WINE COMPANY. 


122, PALL MALL, S8W. 


gallon, or 30s. per dozen. 





HE above Company has been formed for the purpose of | }S*5 


supplying the Nobility, Gentry, and Private Families with PURE WINES 
of the highest character, at a saving of at least 30 per cent. 
SOUTH AFRICAN SHERRY ...........+.. 208. & 24s. per dozen. 
SOUTH AFRICAN PORT .......ece-+00-+++ 208. & 24, 
The finest ever introduced into this country. 
ROYAL VICTORIA SHERRY ..........+06+ 323. 
A truly excellent and natural wine. 
SPLENDID OLD PORT 42s, 
Ten years in the w 
SPARKLING EPERNAY CHAMPAGNE.... 58s. 
Ley to that usually charged 60s. per dozen. 
PALE COGNAC BRANDY ........-...+0+++. 528. & 608, a 
Bottles and packages included, and free to any London Railway Station. Terms 
cash, Country orders to be accompanied with a remittance. Price Lists sent 
free on application, WILLIAM REID TIPPING, Manager. 


In Cloth, price 6s. 
A TREATISE 
ON THE 


INSTRUMENTATION OF MILITARY BANDS 


DESCRIBING THE 
CHARACTER AND PROPER EMPLOYMENT OF EVERY INSTRUMENT 
USED IN REED BANDS. 


BY CHARLES MANDEL. 


seem eeereteeersones 





_ This work, written by one of the most accomplished i ici 
in Her Majesty’s Army, will be found of invaluable mont jaan penny desirous 


to acquire a complete knowledge of the instrumentation of Military Bands. 
Boosey and Sons, 24 and 28, Holles-street. 


IANOFORTES.—DEWRANCE’'S COMPENSATING 
PTANO may now be seen at the depdt, 33, Soho-square. By the applicati 

of this principle a heavier string cau be used, the result of which is, that the ‘cn 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, ag 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instrumonts are quite un- 
equalled, at the same time the price is no higher than that of au ordinary piano,— 
The business will shortly be removed to 176, Dover-street, Borough. 





——<- -. 


THE TWENTY-FIFTH ANNUAL REPORT, Casu 
Account and BaLance Suet to the 3lst December last, as laid before the 
Members of THE MUTUAL LIFE ASSURANCE SOCIETY, at the General 
Meeting on Wednesday, 16th February, 1859, is new printed, and may be had on a 
written or personal application at the Society’s Office, 39, King-street, Cheapside, 
E.C. To the Report and A is appended a list of Bonuses paid on the 
Claims of the year 1858. CHARLES INGALL, Actuary. 
The Mutual Life Assurance Offices, 
89, King-street, Cheapside, London, E.C. 








CURE OF ASTHMA, COUGHS, &c, BY DR. 

LOCOCK’S PULMONIC WAFERS.—From Mr, Oldham, Chemist, Market 
Place, Wisbeach. ‘‘Gentlemen,—From the great quantity of your Wafers I have 
sold, I have had an excellent opportunity of witnessing their effects, and I have 
much pleasure in being able to inform you that several obstinate cases of asthma 
and coughs have been completely cured by their use; and indeed, their efficacy 
in general in diseases of the lungs.—W. T. OLDHAM.” 

LOCOCK’S PULMONIC WAFERS give instant relief and a rapid cure 

of asthma, consumption, coughs, and all disorders of the breath and lungs. 

TO SINGERS ANI) PUBLIC SPEAKERS they are invaluable for clearing and 
strengthening the voice. They have at pleasant taste. Price 1s. 14d., 2s. 9d, 
and lls, per box. Sold by all medicine vendors. 


EATINGS COUGH LOZENGES.—A good speech 


or an effective song cannot be given if the vocal organs are in an unsound 
condition, or affected with hoarseness or irritation. To remedy the latter and to 
roduce melodious enunciation, every public character, whether of the Bar, the 
Sooate, or the Pulpit, should have at hand Keating’s Cough Lozenges, which aro 
patronised by the sy, asa of of the Imperial Parliament, the Bench, and lead- 
ing members of the Operatic Corps. For affections of the throat or chest, and 
for Winter Cough, they are unfailing. Prepared and sold in boxes, Is. 14d., and 
tins, 2s. 9d. each, by Thomas Keating, chemist, &c., 79, St. Paul’s Churchyard, 
London. Retuail by all druggists. 


IMPORTANT TO SINGERS, &c, 

Sir,—I have much pleasure in recommending your Lozenges to those who 
may be distressed with hoarseness. They have afforded me relief on several 
occasions when scarcely able to sing from the effects of catarrh. I think they 
would be very useful to clergymen, barristers, and public orators. 

I am, Sir, yours faithfully, 
To Mr. Keating. THO [AS FRANCIS, Vicar Choral. 








“ “ 
ME HOWARD, Surgeon-Dentist, 52, Fleet-street, has 

introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
. This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaranteed to restore 
articulation and mastication, Decayed teeth stopped and rendered sound and 
useful in mastication, 52, Fleet-street. At home from 10 till 5. 





ADIES OF DELICATE COMPLEXION, who sutter 
from exposure to cold winds and damp atmosphere, will find immediate and 
soothing relief in the application of 


ROWLANDS’ KALYDOR, 


This Royally patronised and Ladies’ esteemed Specific, exerts the most soothing, 

cooling, and purifying action on the Skin, eradicates Freckles, Tan, Pimples, Spots, 

Discoloratious and other Cutaneous Visitations, and produces a healthy purity of 

— and a delicacy and softness of Skin. Price 4s. 6d., and 8s, 6d. per 
0) . 


OUND AND WHITE TEETH are indispensable to 
a ae attraction, and to health and longevity by the proper mastication 


ROWLANDS’ ODONTO, 
OR PEARL DENTIFRICE, 


Compounded of ORLENTAL INGREDIENTS, is of inestimable value in Im- 
yeovens and Beautifying the Teeth, Strengthening the Gums, and in rendering the 
Breath sweet and pure. It eradicates Tartar from the Teeth, removes spots of 
incipient decay, and polishes and preserves the enamel, to which it imparts a 
Pearl-like whiteness.—Price 2s, 9d, per box. 

Caution.—The only Genuine of each bears the name of “ ROWLANDS’” pre- 
ceding that of the Article on the Wrapper or Label. 
Sold by A. ROWLAND and SONS, 20, Hatton Garden, London, and by Chemists 
and Perfumers, ; 
BEWARE OF SPURIOUS IMITATIONS 
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«PM NOT IN LOVE, REMEMBER.” Balfe’s New 


Song, sung with so much archness and vivacity by Miss Louisa Vinning, 
js published, price 2s. 6d., by Duncan Davison, 244, Regent-street, London, 
where Reichardt’s popular Tied, “Thou art so near and yet so far,” 3s., and 
Balfe’s ‘Ob, take me to thy heart again,” 2s., may Le obtained. 


“ yas THOUGHTS OF YOUTH.” G. A. MAC- 
FARREN’S New Song. Poetry by Longfellow. Price 2s. post free. 
London: Duncan Davison, 244, Regent-street. The whole of Longfellow’s 
beautiful poem is printed on a separate page of this edition. ‘The lofty thoughts 
and euphonious versification of the popular American bard are here wedded to 
appropriate music. There ls a mourn ul sweetness as well as charming simplicity 
in Mr. Macfarren’s setting of the words under notice, which shows that the 
t American and the equally great Englishman are, in this instance, ‘‘ well 
yoked,”—Beddow's Shrewsbury Journal. 


NEW VOCAL MUSIC 


PUBLISHED BY 
DUNCAN DAVISON AND CO. 


ADELAIDA. ‘ The Cuckoo” (“ Hail, beautcous stranger of the grove”) .. 
! ** Sunshine” (I love the sunshine everywhere ” an = 
BENEDICT (Juxes) ‘‘ Now the shades grow deeper,” (Ruhig, aber nicht zu 
langsam. oe oo a oe os oe ee ee ee 
BRAHAM (Cuarurs). “ Persevere, or the Career of Havelock” “e ee 
URUWELL (Gorrtutes). ‘‘ Mournfully, sing mournfully,” (with violin or flute) 
2 “Where is the sea,” (with violoncello or tenor) .. oe se 
DESSAUER (J.) ‘‘ Quick arise, maiden miue,” sung by Mdlle. Jetty de Treffz 
DIEHL (Lovts) ‘Yet ere I seek a distant shore’” 96 oe oe 
ENDERSSOH. .) “Sweet little Jenny” and ‘‘My Mary,” each ., 
GREVILLE (The How. Mrs.) ‘‘ Oh, I would wend with thee, love” 
Ditto as a duet for barytone and soprano .. 
‘*Quand on me donnerait,” duet for soprano 








toto @ 


” 
” 
and tenor .. oe ee ee ee 
oi Ditto as'a Solo, with Guitar accompaniment .. 
HALEVY (F.) ‘‘Lord, hear us, weimplore thee,” Prayer from La Juive .. 
‘He will be here” (Il va venir), from La Juive ee oe 
HARGITT (C. J.) ‘‘To-morrow” (‘‘ Oh brightfand joyous were the days”) 
JOHNS er . A.) “The merry merry lark was up and singing,” 
(ALanient) .. oe oe ee ee ee ee oe ee ee 
MACFARREN (G. A.) ‘* Paquita” (‘I love when the sun has set”) .. > 
MEYERBEER, “This house to love is holy,” Serenade for 2 sopranos, 2 
altos, 2 tenors,, and 2 basses, without accompaniment in vocal score .. 
: Separate vocal parts each oe oe es oo ee 
The Lord’s Prayer (English and Latin Words) for soprano, 
alto, tenor, and , organ ab. lib.in score .. os 
Separate vocal parts cach re es ee ee ee 
“Here, here on the mountain,” Shepherd’s song, with 
clarionet obbligato .. ae aA de ee ee 
Violoncello or violin to the above each ee ee 
‘* Near to thee,” with violoncello obbligato .. ee 
MONK (E. G.) “The Battle of the Baltic,” for four voices... ‘ 
MOZART. ‘The very angels weep, dear” .. ee ee oe . 
PECH (Dr. James) ‘* Weeds and flowers” .. ee rr ae a 
ST. LEDGER (8. J.) ‘‘ The old willow tree” ee ee ad oe 
WHITE (CiLEement) ‘My ain Donald” 20 ee ee ‘ae eo 
YARNOLD (Louisa), “The Troubadour’s Lament” .. + 
” The Maiden’s Lament ‘a ee oe e 
London: Duncan Davison and Co., 244, Regent-street. 
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NEW PIANOFORTE MUSIC, 


PUBLISHED BY 
DUNCAN DAVISON AND CO, 8. 
ANDREWS (R.) “ Thou art so near and yct so far,” Réverie on Reichardt’s 
id oe 


jo Lied .. oe ee +° 
AGUILAR (Emanvrt). ‘Sunset glow” .. ee oo os *_ 60 oo 
BADARZEWSKA (T.) ‘Marie, ou, La pritre d’une vierge,” Andante .. 
BRISSAC (JutEs). ‘‘ Bella Figlia,” (the quartet from Rigoletto) .. ‘eo 
bs * Quando le sere,” and ‘‘ Ah! fu giusto,” (Luisa Miller) 
BURGMULLER (F.) ‘‘ Blanche,” Polka Mazurka 66 wa se 
CZERKASKI. ‘Sans Souci,” Galo 


Pe 
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GEVE). ‘‘A Summer’s Day,” Romance .. ee ee oe 
2 ** A Summer's Eve,” Romance .. os 

McKORKELL (C.) Souvenir de Gluck (Armide) ys dol en PPE 
» “La Joyeuse,” Souvenir des Champs Elysées .. ee 
MEYERBEER (G.) Royal Wedding March. (Quatritme Marche aux Flam- 
ux). Com in honour of the marriage of the Princess Royal of 
England with Prince Frederick William of Prussia .. ee oe oe 
OSBORNE (G. A.) ‘*Pauline,” Nocturne... .. «see we we 
: RICHARDS Brixtry). “Ethel,” Romance (to Miss Arabella Goddard) .. 
YARNOLD (Loutsa). Fantasia on The Hon, Mrs. Greville’s popular Melody, 
Oh! I would wend with thee, love”.. ee se os 


London ; Duncan Davison and Co., 244, Regent-street. 
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ACHIANA No. 4, “Fantasia con Fuga” in B flat, 
__ as played by Miss Arabella Goddard, is now published, price 2s., by Duncan 
Davison, 244, Regent-street, where BACHIANA No, 1, “Fuga Scherzindo” in A 
minor, as played by Miss Goddard at the Monday Popular Concerts, St. James’s 
Hall, may also be obtained, price 2s, BACHIANA Nos. 5 and 6 (“Preludio con 
Fuga” in A minor, and ‘Two fugues” in C major) will be published next week. 
London: Duncau Davison, 244, Regent-street. 


1 ° 
UST PUBLISHED, “STRAY THOUGHTS,” Six 
morceaux élégauts, for the Pianoforte, by Mrs. J. C. Rogers, price 28. 6d 
London: Duncan Davison, 244, Regent-street, where may be obtained “The 
Arnold Valse,” for the Pianoforte, 2s., and “Flora; or, the Return of Spring,” new 
song, price 2s, Composed by Mrs. J. C. Rogers. 


‘ 
‘\fERRILY, MERRILY SHINES THE MORN” 

(the Skylark’s Song). By ALICE FOSTER. Sung by Madame Ruders- 
dorff, and invariably encored. Price 2s. post free. London, Duncan Davison, 
244, Regent-street. 











JUST PUBLISHED, 
SIMS REEVES’ NEW SONG, 
“WERT THOU MINE,” 


COMPOSED BY 
FRANK MORI, 
Is now ready, price 2s, 6d. 
POETRY BY CHARLES MACKAY, 


“Wert thou mine, wert thou mine, 
I would live in summer shine, 
I would carol like the lark 
Wher he soars above the dark. 
I would heed nor grief nor care, 
But be good as thou art fair. 
Oh thou lovely, thou benign, 
Wert thou mine, wert thou mine. 
“Wert thou mine, wert thou mine, 
In that little heart of thine 
I would dwell for evermore 
Snugly nestled at the core. 
I would fill it day and night 
With all beauty, all delight. 
Oh thou lovely, thou benign, 
Wert thou mine, wert thou mine.” 


LONDON: 
DUNCAN DAVISON, 244, REGENT STREET. 


Price 7s. 6d., handsomely mounted on Canvas, with Rollers; or 6s. on Paper, 


ENGELKES GUIDE 
COMPOSERS OF INSTRUMENTAL MUSIC 


SHOWING AT A GLANCE THE 


COMPASS AND RELATIVE POSITION OF THE SCALE OF EVERY 
INSTRUMENT NOW 1N USE. 


OPINIONS OF THE PRESS: 

“This work, as elaborately projected as it is simple in arrangement, has been 
drawn up in the form of a Table or Chart by Mr. Engelke, whose long and 
intimate connection with bands and orchestras of every description, and whose 
experience in instrumental arrang ts, fully qualifi him for the task. The 
Guide offers to composers of every grade, as well as to 3 and students of 

position or orchestration, a means which will enable them, at once, to write 
for every instrument at present used in orchestras and military bands. The table 
indicates the relative position of the sounds or notes produced by the different 
instruments as compared with the piano scale, extending over seven octaves, and 
in a manner sufficiently simple to be understood by the youngest student of music. 
It shows the compass of all these instruments according to the latest improve- 
ments, and, with regard to the trombone, explains, in an extra scale, the principle 
of the slide-divisions, oe enables — — in writing for the best 
instrument, to consult the advantage of the performer. 

“Phe value of this Guide may be inferred from the many instances in which 
com, rs, even of repute, have been at a loss to write a melody for E flat piccolo, 
flauto terzio, and some clarionets. Others again, who attempt writing for horns 
and trumpets, completely fail, merely from want of knowing the relative position 
of those instruments with regard to the general scale and to each other. 

“To all such, and in fact to every one who wishes to compose or arrange for 
small or large bands, Mr. Engelke’s Guide acts as a dictionary. The general scale 
at the head of the table being understood by everybody, the corresponding 
columns supply the desired knowledge. > 

“It is this peculiarity, and the facility itaffords to an to write for every 
instrument with effect, which the Guide has a just _ to claim. Its arrange- 
ment is altogether so inartificial and clearly defin it is quite as valuable to 
musical composers as a well-ordered map must be to foreigners.— 
Musical World, 

“ A great sheet in the form of a map, which might be advantageously hung up 
in all music schools, showing as it does, in a neat tabular form, the compass of 
the instruments combined in the orchestra, whether the same be civil or 
military.”—Athencum, 


Boosey and Sons, 24 and 28, Holles-street. 
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BOOSEY AND SONS? 
ANNOUNCEMENTS. 


MEYERBEER’S NEW OPERA 


LE PARDON DE PLOERMEL, 


as produced with immense success at the Opéra-Comique, in Paris. 
*,* The whole of the music will be ready in a few days. 


In a complete form, large size, price 3s., 


MOZART'S 12th MASS, 


ARRANGED FOR 


PIANOFORTE 


BY 


HENRY SMART. 


In one book, large size, price 2s. 6d., 


MOORE'S 73 IRISH MELODIES, 


ARRANGED FOR 


PIANOFORTE 
RUDOLF NORDMANN. 


Price One Shilling, 


CZERNY’S 50 BEST EXERCISES 


FOR THE 


PIANOFORTE. 


Selected from the cslebrated set of 101. 


In Two Parts, price One Shilling each, 


BERTINI’S 25 STUDIES, 
Or. 29. 
(Next Week.) 





In a large form, containing from 24 to 36 pages cach, 


BOOSEY’S SHILLING PIANOFORTE TUTOR. 


(Now ready.) 


BOOSEY’S SHILLING CONCERTINA TUTOR. 


(Now ready.) 


BOOSEY’S SHILLING FLUTE TUTOR. (Now 


ready.) 


poorer? SHILLING VIOLIN TUTOR. (Next 
BOOSEY’S SHILLING CORNET TUTOR. (April 





To be published May Ist, 


VERDI'S OPERA ERNANI, 


ARD 
DONIZETTI’S DON PASQUALE, 


Ina comaiete form for the Pianoforte, arranged by Nordmann, each with an 


Introduction describing the plot : 
illustrating one of the principal pane ee ae Se ae ey 


These Operas form the 16th and 17th Volumes of Boosey and Sons’ Series. 


BOOSEY & SONS, 24 and 28, Holles-street, London; 


URIEL, Ballad, from the popular novel, “John Halifax, 
Gentleman,” music and poetry by G. Linley, 23. ; ‘Little Sophy,” 
Sir L. Bulwer’s novel, ‘What will he do with it,” music and poetry by G. Linley, 
2s,; ‘Let me whisper iu thine ear,” by M. Balfe, composed and sung by Mr. Sims 
Reeves, 2s, Cramer, Beale, and Co., 201, Regent-street. 





ENE FAVARGER.—*Titania,” 3s. ; “La Fuite Galop,” 

$s. ; ‘La Brinvillienne,” 8s, 6d. : ‘‘ Hilda,” 3s. ; ‘ Oberon,” 4s. ; ‘ Martha,” 

3s.; ‘La Sonnambula,” fantasia, 8s. 6d. Cramer, Beale, and Co., 201, Regent- 
street, 


EON LEONI.—“ Pluie de Mai,” Valses, 3s.—LEON 
LEONI —Polka de Berlin, 2s. 6d.—LEON LEONI.—‘‘Les premitres 
roses,” Suite de Valses, 3s. —LEON LEONI.—Quadrille Napolitain, 4s. 
Cramer, Beale, and Co., 201, Regent-street. 


RAMER’S INTRODUCTORY PRACTICE for the 
PIANOFORTE. New Edition, in twe parts, 5s. each. Cramer, Beale, and 
Co., 201, Regent-street. 


RAMER’S EXERCISES for the PIANOFORTE. New 
Edition. Published in parts, 5s. each. These studies remain the standard 
work in the Musical Academies of Europe. All the eminent pianists, including 
Mesdames Goddard and Pleyel, MM. Thalberg, Hallé, Bennett, Benedict, Sloper, 
Osborne, Silas, and Blumenthal, have employed this work in their general course 
of study. Cramer, Beale, and Co., 201, Regent-street. 


“T HAVE ALWAYS A WELCOME FOR THEE.” 

New Ballad, by LANGTON WILLIAMS. Just published. ‘‘One of the 
sweetest ballads of the day.”—Review. Price 2s.; free for stamps, W. Williams, 
221, Tottenham-court-road, 


“ (\LARINE; OR, ‘TIS A FORM THAT REMINDS 

ME OF THEE.” New Ballad, by LANGTON WILLIAMS. Sung by 
Miss Lascelles, ‘‘This ballad is a musical gem,”—Review. Price 2s.; free for 
stamps. W. Williams and Co., 221, Tottenham-court-road. 


S. PRATTEN’S New Fantasia for the Flute, on 

.% @ subjects from “Marta,” 53. ; his Valse Brillante, 5s, ; Mazurka élégante, 3s. ; 

Andante and rondo (a la polka), 3s., with pianoforte accompaniment. Also 

Madame Pratten’s publications for the guitar, con of 60 songs, 31 pieces, 

including her arrangement of Paganini’s ‘‘Carnaval de Venise.” May be of 
Mr. R. Rd Pratten, at his residence, 24, Holles-street, Cavendish-aquare, W. 























ARDS FOR THE MILLION— Wedding Visiting and 
Business.—A Copper Plate elegantly engraved and 50 best Cards printed 
wl r Sent (post free) by Arthur Granger, Cheap’ Stationer, dic., 308, High 


EW CLARIONET PRECEPTOR.—Just published, in 

thin boards, price 16s., BOOSEY’S UNIVERSAL CLARIONET PREOEPTOR, 
founded on the brated method by Klosé, and containing the whole of the best 
exercises and studies from that work, preceded by a most complete course of 
elementary instruction, by Joseph Williams, of Her Majesty’s Private Band. 
Published for, and under the Patronage of, the Bandmasters in all Hor Majesty's 
Regiments. y and Sons, Holles-street. 


RINLEY RICHARDS’ “COME INTO THE 
GARDEN, MAUD,” a popular a: ement of Balfe’s celebrated Song, for 
the Pianoforte, price 3s,—Boosey and Sons’ Musical Library, Holles-street. 


OMBERG’S VIOLONCELLO SCHOOL, with portrait 
oo plates, second edition, price 80s., in boards. Boosey and Sons, Holles- 

















ORBES’ COMPANION TO THE PSALM AND 

HYMN BOOK, containing 73 new and favourite Psalm and Hymn tunes, 

and 43 Single and Double Chants, onised for four voices, and adapted for the 

Organ or Pianoforte, price 4s., in cloth gilt. This work may be had with cither 

the Rev. W. J. Hall’s or the Rev. J. H. Gurney’s selection of words. Boosey and 
Sons’ Musical Library, Holles-street. 


OEFLL’S CELEBRATED SONATA “NE PLUS 
ULTRA.” Edited by J. W. Davison, with an historical, biograpbical, and 
al Ste will be published next week. Price 5s. Boosey and Sons, 








Published oy Joun Boosey, of Castlebar-hill, in the parish of Ealing, in the 
County of Middlesex, at the office of Boosty & Sons, 28, Holles-street. Sold 
also by Reep, 15, John-street, Great Portland-street; ALusn, Warwick- 
lane; Vickers, Hol well-street; Keita, Prowse, & Co., 48, 

G. ScHEURMANN, 86, Newgate-street; Ji 

Harry May, 11, Holborn-bars. Agents f 

he and Glasgow ; for Ireland, H. Busseii, Dublin; and all Music- 
sellers, 

Printed by Wittram Spencer Jonwson, ‘* Nassau Steam Press,’ 60, St, Martin’s 
lane, in the Parish of St. Martin-in-the-Fields, in the Opunty of Middlesex, 
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